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PREFACE, 


In this third book of the series we have aimed to pursue our subject in accordance with 
the plan begun in No. 1, and continued in No. 2. It may seem that some of the exercises are 
rather diffcult, but this should stimulate to greater exertion, remembering that ‘‘no good can 
be acquired without labor, and music, a most excellent thing, cannot be learned without 
study.” 

In this book, we have a summary of terms before introduced, with definitions, marks of 
repetition, scales of different degrees, movement terms, eighth and sixteenth notes, sextuple 
measure, varieties of measure, two-part singing, deferring the subject of relative and absolute 
pitch clefs until Chapter IX, The reason for thus delaying a point which is generally pre- 
sented abstractly almost at the beginning of the course, is briefly stated in a note at the 
beginning of that chapter, to which the reader is referred. 

The view expressed in the prefatory remarks of No. 2, that common school teachers may 
with little effort prepare themselves to teach music with as great success as attends their 
instruction in any other branch, has been greatly strengthened by the observation anc experi- 
ence of a year and a half since it was penned. 

The many words of commendation from teachers who have undertaken the work with these 
books as their guide, lead the author to hope that in his efforts to so simplify the subject as to 
render it intelligible to primary pupils and teachers of moderate attainments, he has contrib- 
uted in some small degree to the overthrow of the erroneous impression that music in its 
elements is not reducible to the comprehension of such pupils and teachers, 

In the songs and exercises we have sought to guard against extremes of compass, thereby 
avoiding the mistake too often made of requiring children to attempt to sing that which oyver- 
tasks the vocal organs in their as yet immature condition. 

It may be well to state that in this as in the previous books, the poetry and music were 
nearly all written expressly for them, and are therefore COPYRIGHT PROPERTY. 

It is hoped that the poetry, exercises and songs in their progressiveness will make thie 
book a suitable companion to the two which have preceded. 

INDIANAPOLIS, May, 1871. GEO, B. LOOMIS. 


NOTE. 


In preparing new plates for this book, the Publishers have taken the opportunity to make 
such slight changes and corrections as seemed to them desirable for the continued success 
and popularity of the work. The customary signatures haye been introduced somewhat 
earlier in the series than in former editions, but their use has been made so simple, that no 
difficulty can possibly be caused by them, 
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CHAPTER I. 


WE now enter upon the third book of the series, and if the first and second books have 
been mastered by teacher and pupils, we have reached that stage in our progress when with 
the more advanced age and intelligence of pupils, and additional experience of teachers, we 
may move forward with quickened pace, and with less fear of meeting with serious obstacles. 

Below is given a summary of such terms and their definitions as we believe to have been 
actually needed in the natural development of the subject—no sign or term having been intro- 
duced until needed as the symbol or name of something already learned. More might easily 
have been given, but in consideration, first, of the age and capacity of those we were attempt- 
ing to teach, and in consideration, second, of the inexperience of many who should attempt 
to teach music for the first time, we feared that a multiplicity of technical terms would tend 
to confuse and discourage, by entangling teacher and pupil in a perplexing maze. In the 
nature of the case, therefore, and in view of the principle that in imparting instruction we 
should begin with that which is elementary, or proceed throngh the known to the unknown, 
or through the practical to the theoretical, our course seemed clearly indicated. The teacher, 
however, who is satisficd when the pupils are able to name the various signs and tell their 
uses, or interpret them in dull, unmeaning tones, is feeding upon the shell, when the Kernel, 
rich and sweet, lies within ; or upon husks, when there is bread enough and to spare. Learn 
and teach that the highest and purest musical enjoyment is found in the intelligent and taste- 
ful song utterance of appropriate words and music. 

The tendency of the age seems to be toward the mere sensuous gratification which music 
can give. Such gratification is legitimate enough, for it is right to gratify the sense of sight 
in looking upon the fine landscape as it exists in nature or is represented upon canvas. But 
it is more especially the office of instrumental music to afford this gratification, while vocal 
music has a higher mission, and is more appreciable by the mass. In the poetry, the emotion 
is defined, and if it be of a character worthy of incorporating into our lives, then by the aid of 
music we should seek to drink in its purifying influence. If it be no¢ of that character, then 
it should not be used. In vocal music, therefore, let sensuous gratification be of secondary, 
and moral development and growth be of primary importance. In other words, learn to love 
a song for the lesson it teaches, or for the help it gives towards a higher and purer life. If we 
could impress the teacher who attempts to teach music in her school with but one idea, it 
would be of the power which music may be made to exert in its softening, molding and refin- 
ing influence upon the young mind and heart, when rightly employed. In the poetry which 
we have been at great pains and no little expense to procure, we have sought to carry out this 


idea, though not always with like success. 
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In reviewing the topics introduced in the first and second books, every thoughtful pupil 
may easily be led to observe that all of the instruction given and all of the symbols, signs or 
abbreviations used have had to do with three essential differences or distinctions in tones, 
viz :—differences in length, in pitch, and in force or power, Hence, since no tone can exist 
without length, pitch and force, they are called the properties of tones. Quality has also been 
considered recently as one of the properties of tones, and while it is true that the merit of a 
song depends in a large measure upon the use of the proper quality of tone in singing it, and 
while the teacher should ever be observant of the quality of the tones of the children when 
singing, it seems to us a property which cannot be so definitely treated, nor so clearly defined, 
as the properties of length, pitch and force, and therefore we shall consider only those three. 
Therefore all tones, names, abbreviations, signs or symbols used in music are intended 
directly or indirectly to represent, symbolize or suggest to the mind of the person who sings 
from these signs, the length, pitch and force-thought of the composer of that which they sing. 

In the employment of technical terms their meaning and use should be clearly defined and 
understood by both teacher and pupil, and afterward should only be used in accordance with 
the given definition. Therefore avoid using and allowing the use of note for tone, bar for 
measure, syllables for numes of tones, etc. Pl — 


on SUMMARY. 
1. TonEs. Musical sounds. — 
2. Properties oF Tones. Length, Pitch and Force. ' 
8. Norrs. Characters representing the length of tone x | | 
4, Kinps or Noggs. J. , ©, Three-quarter or dotted Half, J, , Half, —, Quarter ¢, 
Fighth, 9, ete. iS; ~ 
5. Measure. A portfon of time, long enough when indicated by counting, to count two, 
three, four or six, according to the kind, and when indicated by beating, to beat two, three, 
four or six beats. 
={-6. Bears, Regular motions of the hand in beating time. 
-}-?. WRITTEN OR REPRESENTED MEASURE. The space between two bars. 
4 8, Bars. Vertical lines across the staff separating written measures. 
9. DousLtE BAR. Used at the end of a piece of music or line of poetry. 
4-40. Krnps oF Measure. Double, Triple, Quadruple and Sextuple. 
+ 11. Rests. Characters which indicate silence, 
4-12. Kinps or Rests, Whole, =, Dotted, -—-, Half, -=-, Quarter, , Eighth, 4, etc. 
~ 18. Tre. Accurved line under or over two or more notes on the same degree, by which only 
one tone is represented, s 
\ 14. Tue Scatx, Hight tones in a certain order of pitch. 
‘15. Names or Scauxs. Middle, lower and upper. 
16, Names or Tonks. Taken from names of numbers. One, Two, Three, Four, Five, 
Six, Seven, Eight. 
1%. Sy~LaABLEs. Do, Re, Mi, Fa, Sol, La, Si, Do, 
18. EXTENSION OF THE ScaLE, When more than the tones of one scale are needed, the 
tone one of the middle scale becomes eight of the lower scale, and eight of the middle scale 
becomes one of the wpper. 


19. The Starr. Five parallel lines and four intermediate spaces, or nine degrees, used 
to represent the pitch of tones. 
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20. Drarexz. A line or space of the staff. 

21. Namxs or Drerers. The first degree is the first line, the second degree is the first 
space, the third is the second line, etc. 

22. EXTENSION OF THE STAFF. When more than the whole staff is needed, it may be 
extended by lines and spaces above and below, called added lines and spaces. 

23, Ducrens or Forcu. Different degrees of force are indicated by certain words and signs, 
as, piano, pianissimo, mezzo, forte, fortissimo, etc., or their abbreviations, p, pp, m, patie 

Notr.—When about to sing a new piece of music there are certain things which every one 
must be able to find out in order to know how to proceed intelligently and satisfactorily, and 
they are as follows : 

ist. Wira WHAT TONE DOES THE PiECE BEGIN ? 

2d. WITH WHAT KIND OF NOTE DOES IT BEGIN ? 

3d. IN WHAT KIND OF MEASURE IS IT WRITTEN ? 

4th. WITH WHAT BEAT OR PART OF THE MEASURE DOES IT BEGIN ? 


No. ee ee ee 


gases masses SS 


Seer ease eee eee: 


In what kind of measure is this exercise written ? (See Definition 10, above.) With which 
part of the measure does it begin? With what tone does it begin? (See Def. 16.) With what 
kind of note does it begin? (See Def. 4.) What syllable should be sung to the first tone ? 
(Def. 17.) Upon which degree of the staff is the first note? (Def. 21.) What is @ degree? 
(Def. 20.) With what degrees of force should the exercise be sung? (Def. 28.) ' 

Such questions as the above and others involving the foregoing definitions should be asked 
frequently by the teacher to the class as a whole, at times, but especially to each pupil, until he 
is able to stand and speak intelligently about the various signs employed in an exercise, 


B Se [Frilelreeles sees | 
=== SS SSE 


e 
With what tone does this exercise begin? In what kind of measure? What kind of note in 
the second measure? What kind of rest in the ninth measure? (Def. 12.) In the twelfth 


measure ? 
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soars eee 
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Remember the questions. 


WAKE! WAKE THE MORNING. (Devotional.) 


7 eee Bee ee 


1. Wake, wake the morn - ing! tee the gold-en ray! 
2. Wake, wake the morn - ing! Hap-py, hap-py day! 
8. Wake, wake tlge morn - ing! Joy - ful tid-ings bear! 


= ee eee 


All our hearts re - joic - ing, Hail the new-born day; 
All our hearts and voice - es Grate-ful hom- age pay; 
Chil - dren’shearts and voice - es Blend in grate-ful prayer; 


SSE ge Z[s¢ Brees 


Come, O Lord aan Sav - iour, Bless our youth-ful band; 
May the King of glo - ry, From His throne a - bove,’ 
Come, O Lord our Sav - iour, Make us all Thine own, 


2S SS seas eS = =e | 


Grant us heaven-ly fav - or, Guard us with Thy eS 
Shed His gen - tle Spir - it, Fill our hearts with love. 
Like the pure, sweet an - gels, Dwell-ing round Thy throne, 
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Sometimes, in singing an exercise or song, we find that it will sound better to pause upon 
or hold one or more tones in it, longer than indicated by the note representing them, as in the 
next to the last measure of the exercise below. Such a change is indicated by this little 
character, ~, called a PAUSE or HOLD. We simply continue the tone as long as we think it 
will sound well, and after beating the number of beats indicated by the note, the hand rests 
until the next tone. 

25. PavsE orn Hoxp- A character indicating the indefinite prolongation of a tone accord- 
ing to the fancy of the performer. 


No. 4. 


Oo 


At times it affords a pleasant variety to sing two or more different tones to one syllable. 
This is indicated by a mark of the same form as the éée, differing only in its use, and is called 


a SLUR. 

26. Tur Stour. A curved line, indicating that two or more tones of different acini should 
be sung to one syllable. 

Observe its use in the following song and also the use of the éée. 


JOYS OF WINTER. 


“4.0 how mer- ry goes the time, When we hear the mer-ry chime, 
2. O’er the spark-ling ice and snow On the pond the skat-ers go; 
3. See the coast - ers how they glide, Hav-ing such a _ jol - ly ride; 
4, Songs of mirth and jingling bells, Thro’ the air what mu - sic swells; 


° — 
IIear the shout a’ cheer-ful song Of the joy - ous throng. 
Hear them laugh, and shout, and sing, Hear the ech - oes ring. 
Swift -ly down the hill they go Over the glit- t’ring snow. 
Win-ter brings to girls and boys, Man-y, man-y joys. 
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CHAPTER 11% 


WHILE 48 sufficient number of exercises may be given in the book, it is hoped that the 
teacher is not trusting to it for all the practical exercises needed. Remember that it is com- 
paratively easy to memorize a few musical terms, but not so easy to do what is more im- 
portant, that is, to give them a correct vocal interpretation. In other words, a child may in a 
short time become so familiar with the notes of different forms as to name them correctly and 
rapidly, and also in their connection with the staff to tell what tones of the scale are repre- 
sented, but the eal work consists in being able to produce readily and accurately with the voice 
that which is represented. This real work consists in so training the child as that he may be 
able, unassisted, to produce tones of any length, pitch or force, which his physical condition 
will admit of, always guarding against requiring any vocal effort which might overtax or strain 
the vocal organs. 

The summit they are striving to reach may seem far off to them, and the way long and 
weary if their attention is constantly directed to it, but if the attention be diverted by chasing 
a butterfly, running a race or plucking flowers by the way, they are led on unconscious of 
distance and fatigue. 

The teacher may devise many exercises suitable for the purpose mentioned. Some have 
already been mentioned, but some such as the following will be found useful. 


1, Pupils sing as the teacher points to the fingers. (See 1st book, page 49.) 

2. Pupils sing the tones as the teacher calls their names, as, one, jive, three, etc. 
8. Pupils name the tones as the teacher sings. 

4. Representing the scale on the board, the pupils sing as the teacher points. 


5. Dividing the school into two divisions, the teacher passes rapidly from one to the other, 
naming the tones which each shall sing. 


6. An exercise may be written on the board, and one and another be sent to the board to 
point while others sing, or to beat time for the others. 


7. Dividing as before, let one division sing one, while the other sings three, two and four, 
three, two, etc., only move slowly, as this is more difficult. 


8. Let them take their slates and represent what the teacher sings. In this exercise the 
teacher might select some such simple exercise as No. 26, Ist book, and sing one or two meas- 
ures at a time, beating time, and gee that each pupil represents tones of the right length and 
pitch, with bars, etc., increasing the difficulty of exercises as they gain facility in repre- 
senting. 


9, Writing music as indicated in No. 2, page 52, should be quite frequently done. 


ides] 
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erricerits seticesleeeiol 
The four dots at the end of the upper staff of the above exercise indicate that “ first 


eight measures should be sung twice, or, repeated. 
Dots used in this manner always mean repeat. 


No. 6, 


eee Capo, or D. C. 


aos Saiaeleers- =o eee one amie A= =| 


The meaning of the Italian words, Da Capo, is, repeat from the beginning, and as we wish 
to end at the first double bar, we use the word Fine (pronounced je-nay), which means, 


the end. 


Dai Segno, or D. 8. 


# ag 
fos sie Rs, 
“2-63 g15- obelrs ae 


The meaning of the Italian words, Dau Sreno, is, repeat from the sign. We have there- 
fore three marks of repetition, by the use of which much time and space are saved in writing 
and printing music. 

26. Dors. Four dots placed before a double bar mean that a portion of the music should 
be repeated, how large a portion depends upon their position. 

27. DA Caro, or D.C. Repeat from the beginning to the word Fine. 

28. Dau Sueno, or D. S. Repeat from the sign or ‘§:, to the word Fine. 

29. Sian or ‘§:. A mark indicating the point from which we repeat, when D. S. is used. 

380. Funz. A word used in connection with D. C. and D. 8., signifying the end. 
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3 ee Toe _e_e_ me a FETS 
eae — 
1. Soft-ly now o’er all the earth, Eve-ning shadows fall; 
2. Birds,and flowers,and humming bees, Rest in slum-ber light, 
4, Haste we now to rest andsleep, Bid we all good night; 


pat are sounds of toil and mirth, Rakes o - ver all. 
Gen - tly fanned by si - lent breeze, Thro’ the sum - mer night, 
One will watch and safe- ly keep Till the morn-ing light. 


THE CHILDREN’S FRIEND. (Devotional.) 


——e 
Yee er ere aae 


"| Children dear, when at your play, Do you know there’s One that sees you? t 
He it is that made the day, Sunshine, birds, and flow’rs to greet you; 


9, Children dear, when you're a- fraid, Do you know that One is near you? 
Seek His care, then, He has said, Ask,and I will not de-ny you; 


3, Children dear,when you are bad, Do you think there’s One who knows it? t 
Yes,and He is ev - er glad, When you’re sor-ry and dis-close it. 


Thankful be, and ev-er pray To be grate-ful ev- ery day. 
And He nev-er fails to hear, He will keep you, nev- er fear, 
Go and tell Him, then, and pray To grow bet-ter ev - ery day. 


1 
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CIVA-PALE.R LLY, 


WE have learned, thus far, about three kinds of measure. The teacher may count or beat 
one or more measures of each kind, the pupils designating the kind, and then counting as 
follows: one, two, three, four, five, six; one, two, three, four, five, six ; ask, How many meas- 
ures were counted ? How many counts or parts had each measure? (Six.) How many parts 
has double measure? (Two.) How many parts has quadruple measure? (Four.) How 
many parts has triple measure? (Three.) How many parts has the new measure? (Six.) 
This measure is called sexruPLEe measure. It is but the union of two triple measures, as 
quadruple measure is but the union of two double measures, The motions of beats are, down, 
left, left, right, up, up; each motion being very slight. More care and practice will be neces- 
sary in learning to beat sextuple measure than any other, 


No. 8. 


aan = =) 
=— Ee = = 


SSS SE 


No. 9. 


In the above exercises we have, by the use of the tie, represented tones five beats in length. 
We may in this kind of measure have tones six beats long, Such tones are represented by 
DOTTED WHOLE NOTES as in the next exercise. 
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No. 10. 


He me ee ee 
3h —2—2—0—2*-2—8 == == == 
ee eee eee e a= 
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fe eas eee 
Sa ee ee ee ae a ee ee 
Ses Sey es bal eee es oa 
Salas = lee ea 


SSS ee 
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WORK WITH A WILL. 
SS SSS 


1. Re - mem-ber when play-ing to play with a will, itn 
2. If boys would be men who are wor-thy of fame, When 
8. Be stead-y and ear-nest,what-ev-er you do, Not 
4, The boy who is truth-ful, and hon-est, and brave, Im- 


| HS! | 


ee 


SS 


=> — ——— — 
when you are work - ing with en - er - gy still ; 
young they must work, and when old - er the same ; 
hast - y and bust - ling and with much a - do; 


prov - ing the tal - ent that God to him _— gave, 


At school, or at home, at work, or at play, Let it 
The growth of the oak is not of a day, And the 
Be pa-tient and kind, be cheer-ful and free, And be 
Will grow to a man - hood no - ble and high, And be 


4 = =—= 4 
SS == SS. a 


be with your might and make no de - lay. 
mind of the man must grow the same _ way. 
hon - est and true, wher -e’er you may be. 


fit - ted for heaven, his home in the sky, 
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When an exercise or song in sextuple measure is sung somewhat rapidly, it will be found 
casier to beat two beats in each measure, rather than siz. Sing the following exercises slowly 
at first, with siz beats in each measure, and afterward faster, with but ¢2v0 beats in a measure, 
cne beat to three quarter tones, and one beat for each ¢hree-quarter tone. This will not be 
found so difficult as it seems at first. 


No, 12. 


= ee 


BEAUTIFUL ORIOLE. (Round.) 


2 
iin ores les eon 7 ——| 
cw ew A aad : gg 6 5 
Hap-pi- ly, a pi-ly twit-ter and fly, Beau-ti- ful o - ri- ole, 
3 


wee Boome —- ress 
a —- 


hoy - er - ing nigh; Have not a (see No- bod-y here Will 
4 


= ae 


harm thee, or hurt thee, dear bird - ie so shy. 


ee 
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NOW TO THE LOVING FATHER. 


1. Now to the lov-ing Fa - ther, We would our voic-es raise; 
2. O - ver Thy crea-tures ev - er, Thouhast a ten - der care; 
8. Helpus to do Thy bid - ding! Keep us from ill this day! 


SSS [ES == ase 


Now for His ten-der mer - cy, Giv-ing His name the praise ! 
None from Thy hand can sev - er! Lo! Thou art ev - ’ry- where! 
Ren-der us true and gen - tle In all we do _ and say. 


far See 


Thanks for Thy lov-ing kind - ness, And for the gifts Thou hast giv-en; 
While we are sweet-ly sleep - ing, Thou dost preserve by Thy pow - er ; 
While we are on-ward tend-ing, To us Thy guidance be giv - en; 


Free - ly Thou strew-est bless - ings, Free-ly dost of - fer Heav’n. 
Ky - er a watch Thow’rt keep-ing, Dur-ing each dark-some hour. 
Ey -er on Thee de-pend- ing Oh, may we seek for Heavn. 
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THE STRAWBERRY GIRL. 


Moderato 
foe Se eae Sa asl ne = 
1. Straw-ber - ries, straw- ber - ries, oh, who will buy? 
2. Poor lit - tle sis - ter! her pa - tient young face, 
3. Moth - er is sleep - ing, | she nev - er will wake; 
4, J am so young, but my heart is so old! 
aa ae MEO 
amas pee See 
a a a Saad oe | 
i = C ——_ o_O 
Fresh - ly they’re gath - ered, they're wet with the dew; 
Lov - ing - ly watched as u hast - ened a& - way; 
Fa - ther is far on the deep, roll - ing sea; 
We are a - lone, lit - tle sis - ter and Ie 


= a es = 
ae Se 


Ear - ly this morn - ing did sis - ter and I 


Oh! ‘tis my love for her quick-ens my _ pace, 
O’er him the eold, cru - el bil - lows may break, 
Turn not &® - way, un - be - liev - ing and_ cold, 


— ——— = ao ees — 


. 


Care - ful - ly seek them the green mea - dow through, 
Who'll buy my _ ber- ries this bright sum - mer day? 
Lost to his chil- dren een now he may be. 
Who'll buy. my  straw-ber - ries, oh, who will buy? 


FIRST STEPS IN MUSIC. ; 17 


EVENING WORDS. 
Allegretto. 


a = = #9 @— =e 


1. Come, stand by my knee, lit- tle chil- dren, Too weary for laughter or 
2. You sit by the fire, lit - tle chil - dren, Your cheeks are sorud- dy and 
8.Come lookin my eyes, lit - tle chil- dren, And tell me thro’ all the long 
4. Now go to your rest, lit - tle chil- dren, And o - ver your in - no-cent 


== ans een == = 
== as ee 
song, The sports of the day are all o - ver, And 
warm; But out in the cold of the win - ter Is 
day Have youthoughtof the Fa-ther a - bove us, Who 
sleep, Un - seen by your vis-ion, the an - gels Their 
SS a as egos mas — 
Se re a ee 
evening is creeping a - long. The snow-fields are whitein the 


man-y a shiv-er-ing form. There are mothers that wan-der for 
arded from e - vil your way? He - hear-eth the ery of the 
watch thro’ the darkness shall keep. Then pray that the Shepherd,who 


ee 


moon - light, The winds of the win-ter are chill,.... But 
shel - ter, And babes that are pin-ing for bread; .. Ob, 
spar - row, And car- eth for greatand for  small;.. In 

guid - eth The lambsthat he lov-eth so well,.... May 


eee eee = = piesess eet 
ig pe ee : =a s is 
o—#-e SS tee 
un-der the shel-ter-ing roof -tree The fire shineth rud-dy and _ still. 
thank the dear Lord, little chil-dren, From whose tender hand you are fed. 
life and in death, lit- tle chil-dren, His love is thetru-est of all. 


lead you in life’s ro - sy morn-ing, Be-side the still wa-ters to dwell. 
(Prog. No. 3—Sig. 2.) 
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Tr will be observed that in our exercises and songs, the tone one and other tones of the 
scale as well, have, at different times been represented by different degrees of the staff, one 
having been represented by the first line, the first sace, the space below the first line, the first 
added line below, etc. Each one of these scale representations is different, and to distingnish 
one representation from another, in conversing about them, names will be needed. Since a 
Scale is commonly named from the name of the place or degree by which one is represented, 
therefore when one is represented by the first ine and the remainirig tones of the scale in suc- 
cessive order above, we call it the scale of the first line, or, when one is represented by the jirst 
line, and the tones are represented in any order, as, 1, 8, 6, 2, 5, etc., though by their proper 
degrees, we call it the key of the first line. 

So when one is represented by the first space we should speak of the exercise or song as in 
the key of the first space, and when one is represented by the space below the first line we 
should call it the key of the space below the first line, etc. 


No. 13. 


In what key ia the above exercise ? (The key of the first added line below the staff.) Why ? 
(Because one is represented by that line.) 
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No. 14. 


es —— Sora ee Se) 
= Pisin es 


In what key is the above exercise? (The key of the space below the first line.) Why? 
(Because one is represented by that space.) What mark of repetition is used? (D.C.) Its 
meaning ? 


No. 15. 


—--S ta 


In what key is the above exercise? (The key of the first line.) Fyom whatis akey named ? 
(From the name of the degree by which one is represented.) Question individually. See note 
on page 5. 

No. 16, 
= Saigoeele as 
30) —e—elss 2? 


Let us wan-der in the woodland, By the streamlet pass a - long, 


Se ee 
== Se al 
= age ee = =| al I > 
While the song-sters of the for-est Cheer us with a mer-ry song. 


The Slur is often indicated with eighth notes by uniting their scems, as in the above exer- 
cise, instead of using the curved line. To the word wander, two tones should be sung to cach 


syllable, as on page 7. 
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ONCE AGAIN WE MEET. 


iG s28)? sleeelt gles 


sf Once a - gain we meet to - geth-er, As we oft have met be- fore, 
2. He has guard-ed us from danger, Thro’ the watches of the night; 
8. He is  ten-der and for - giy-ing, Tho’ we oft do go a - stray; 


Se ie ere riteereie 


When the morning broke up - on us,Whenthe gloom-y night was o’er; 
He is watching o’er us ev- er, In the dark-ness and the light; 
He doth love and would re- deem us, Let us praise Him day by day; 


Once a - gain the voice of % - ty Calls us from our homes a-way, 
Lord, in - cline our youth-ful  spir- its, Wis-dom’s pleasant ways to ry; 
We should ey- er live and serve Him, To His ho - ly willshould bow; 


Sees [Ps feces eg lee. s8ea\5-5. Ea 


Calls us forth to earn-est of-fort In the la- bors of the 7 
Teach us so ourlives to or-der As to gain a home on high 
Let us all our sins for - sak-ing, Seek His bless-ed kingdom now, 


Ses eireerie eet es rate ore 


Sie a en - ter on our la-bors, Let us, to our God and King, 


SEiisirece [ee [e 26 [s#223 =: z(=-| 


With a_ feel-ing of de - vo-tion, Now with cheer- ~ voic-es sing. 
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LEARN A LITTLE EVERY DAY. 


ae eee ee er 


1, Lit-tle rills make wider streamlets,Streamlets swell the river’s ie 
2. Ti-ny seeds make plenteous harvests , Drops of rain make up the show’ rs; 


6: Fine. 
ei oa wa —#_#_» aS 
Se ee = ae =e=2-|| 


Riy-ers join the mountain bil- lows, On-ward, on-ward as they go; 
D.s.So may we, if we are ear-nest, Learn a lit-tle ev - ery day. 

Sec-onds make the fly - ing min-utes, And the min-utes make the hours; 
p.s.And with honest, true en-deav-or, Learn a lit-tle ev- ery day. 


ee o—e—e ly —® is 

=a a ee ees fe Se SSeets 

a a [aie eee f sages ae + is 
Life is made of smallest fragments, AN Reed ciety ee and play; 
Let us hast-en, then, and catch them, As they pass us on the way; 


No. - (Round.) 


Se aca ora eas ee 


Haste thee, winter, haste a - way, Far too long has been thy stay; 


Loud and long thy winds have roared, Snows have beat and rains have pour’d. 


In the exercises, song and round, above, we have all the keys, so far as represention is con- 
cerned, the scale of the third space being in representation, but the upper scale of the scale of 
the jirst added line below (See Ex. No. 13), the scale of the fourth line being in representation, 
the same as that of the upper scale of the scale of the space below (See Ex. No. 14), etc. 

In singing these exercises, we sing the tone one high or low enough to enable us to sing the 
various tones of the exercises with ease, 
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A Brief Explanation of the Clef, the Sharp, Flat, Scales and Keys. 


The signature shows the position of one or do, and hence its name “ sign-ature”; 4.¢€., sign 
of the key or scale. 

As there arg seven different tones in the scale (one and eight being regarded as the same 
tone), so there must be seven different scales, or more correctly scale positions, Chapter IV 
will give a practical illustration of these seven Keys or scales. With the G clef, which is simply 
a modified form of our script ‘* G,’’ and is used in vocal music mainly to indicate the soprano 
and alto parts, the tones one and eight are placed thus : 


a 


(Chapter IX, page 117, gives a full explanation of clefs, etc.) 

All major scales are alike in the arrangement or order of the tones: viz., a half-step or 
minor second between the tones three-four (mi-fa) and seven-eight (si-do): the other intervals 
being steps or major seconds. The singer should know, at a glance, where one, or “‘ do”? is, 
and also be able to give ‘‘do” its proper sound, or pitch. The following “rules” and 
examples will make the first part plain: 

ist Rule: Call the sharp (#) (or the one to the right) seven (7) and count down to one (do) 
or up to eéght (do). Examples: 


2d Rule: Call the flat ()) four (4) and count as above. Examples: 


Soa! ad 


These two “‘rules”’ solve the key-note mystery of all tunes in the major keys. 


Pupils generally take too low a pitch for do. Where there is a piano or organ there is no 
excuse for having a wrong pitch. Any singer can easily learn to get the most important 
pitches from a twning-fork or pitch-pipe. Even young children easily learn that the pitch of 
the second line (@) should be high enough to enable them to sing the descending scale, that 
the first line “‘e,” if correctly taken, will allow them to sing down to mi, and that the @ scale 


—added line below the staff—makes it possible to sing a few tones above eight (the higher do), 
and also a few tones below one, or the lower do, 
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CHAPTER V. 


Tr teacher has doubtless led the pupils to observe that the words of some songs indicate 
that they be sung fast, others medium, and others slow, and this difference is only because 
they sound better when thus sung. Of course teacher and pupils in learning a new song should 
look well to the meaning and character of the words, by which we judge of the right move- 
ment and force. To indicate these different degrees of movement and force, many Italian 
words and other signs are used, some of which differ so slightly in their meaning, as not to be 
important for our use, Those in more common use with their meanings are given below. 


MOVEMENT WORDS. 


fanco, | Very slow. 


LARGHETTO. 
ANDANTE. Slow. 


Anpantino. Moderately slow. 
Moperaro. Moderately, medium, 
ALLEGRETTO. Moderately fast. 
ALLEGRO. Fast. 

Presto. Very fast. 
RITARDANDO. 


RITENUTO. Gradually slower. 
IT. 


ACCELERANDO. 
‘Acomz: Gradually faster. 


A Tempo. In time. 


FORCE WORDS AND SIGNS. 


PIANIssmMo, pp. Very soft. 5 
Prano, p. Soft. 

Mxzzo,m. Medium. 

Forte, f. Loud. 

Fortissimo, ff. Very loud. 


CRESCENDO. ) Increasing 
Cres. from 


es soft to loud. 
DIMINUENDO. ) Decreasing 
Dim. from 
= loud to soft. 


ForzANDO, Sesceae 
Fz. or >. Diminish suddenly. 


STACCATO. 
rreerere ; Short, detached. 
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~ THE SWING IN THE APPLE-TREE. 
Allegretto. 


ae eee ee eS 


1. The sunbeams come,the sunbeams go, The boughs droop gently o - ver; 
2. I list-en to the babbling creek,That stirsthe noon-day qui - et; 

8. I hear a- cross the mead-ow lots Thesheep-bells soft-ly tin - kle— 
4. A kill- deer cries a - bove my head,The branch beneath him quiv - ers; 


Fine. 


‘8: 
reas Ba sy a = 
= eee 


I hear the breez-es laughing low, A - mong the bloomless elov - er; 
p.s. And watch up-on the fad-ing grass The fall of rus-set -ap - ples. 


Of sum-mer gone its quav-ers speak, Of flag-flow’rs running ri - ot; 
v.s. For flow-ers bloom full sweet, I think, Where’er the an - gels sow them. 
They crop the ten-der dai-sy plats That frosts be-gin to wrin-kle; 
ps. I won-der if they have not hid A-mong the love -in-tan - gle. 
And downward thro’ the sun-light red A gold-en ap--ple shiv - ers; 
p.s. And hope and youth tri-umphant crown The day with joy and laugh- ter. 


A-swinging to and fro I pass, Thro’ leaves that autumn dap - ples, 
O lone - ly creek, your shal-low brink, An - oth - er spring will grow them; 
I can-not-see one ka- ty- did, Of all that make this wran- gle; 
My swing goes up, my swing goes down,The zephyrs hur- ry af - ter; 
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No. 18. 


$ ——S 


ee eee eee a 


= eee ===. = ate 
Ser ee ae eee 


No. 19. 


(SSS SS 
=e ee ee ee ee 
= ee ee ee 


SS S25 ===: See eee 


When Nos, 18 and 19 are well learned, they may be sung together, 
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WHAT I WOULD DO. 


(This may be sung by six girls or boys, or by the school.) 


‘oderato 
Ss Eas ES eee a= i 

e 

{st Voice, If I could on - ly have my way, Td 
Wem: And =~ would to the for - est go, Where 
od Eo ANG: I would on the o - cean - sail, Td 
4th © And I a -  eross the o - cean foam, A - 
sth “ T’d seek the thoughts that  bright- ly shine, Far 
‘ieee An: jal would give my  youth- ful days, To 


te Ste 
= = 


run and play the live - long day, And nev - er in a 
sweet and low, where sweet and low, Vd mock the birds that 
brave the gale, I'd brave the gale; Be-fore the storm I 

far from home, a - far from home, In oth-er lands would 

down in  wis- dom’s price - less mine, And look to. find the 
find a - mong life’s dark-est ways, Some wea-ry souls to 


—-_|—_-| —__ 
a eee SSeS = 
Pree fe = 


school Td stay For a sin - gle min - ute, 
war - ble so, The blue - bird, thrush, and lin - net. 
would not quail, On the bil - lows rid - ing. 
glad - ly roam, Not long in one a - bid - ing. 
truths di - vine, That are seen in na -_ ture. 


teach His praise, Who loves His ev - ery na -_ ture. 
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GENTLY LEAD US.  (Devotional.) 


rica 
629 bat BS eel 


1. Gen-tly, Lord, oh, gen-tly lead us, Thro’ this lone-ly vale of tears; 
2. When temptation’s darts as-sail us, When in de-vious paths we stray, 
8. In the hour of pain and an-guish, In the hour when death draws near, 
4. And,when mor-tal life is end- ed, Bid us on Thy bo-som rest; 


mons sess a ia Sees =n —s=s— oe 
== aa i 4 =a 

Thro’ the changes Thou’st decreed us, Till our last great change appears. 
Let Thy good-ness ney-er fail us, Lead us in Thy per-fect way. 


Suf-fer not our hearts to lan-guish, Suf-fer not our souls to fear. 
Till, by an - gel-bands at-tend-ed, We a-wake a- mong the blest. 


O, MUSIC, SWEET MUSIC. (Round.) 


Siar ape] 


mu - sic, sweet mu-sic, Thy prais-es we'll sing, And 


SSS Sa 


well tell of he pleas - ure and glad-ness you bring; 


= 5S ak 


Mu - sie, mu - sic, faery - ness you bring. 
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Observe that the above exercise in triple measure begins with the third or upward beat. 


SPRING IS COMING. 
Allegretto 


1, Let us sing in cheerful meas- ure, Let us raise our voic-es_ high, 
i We will sing a songof glad-ness, Skies a - bove are bright and fair, 
Fine. 


es ease et 


While each heart is filled with pleas-ure, That ta fair Spring is draw - ing nigh; 
p.s.To the birds who seem re - peat-ing Life and joy are ev- ery-where, 
In our hearts no shade of sad-ness; Sweetest mu-sic fills the air; 
p.8. Lovely flowers will soon be bloom-ing, ‘Brighter days will soon be here, 


= eae 


We will sing a song of greet -ing To blue skies and flow-ers fair; 
Yes, we'll sing, for spring is com - ing, Winter days were cold and drear; 


No. 21. (Round.) 
1 
a 
SoS 
2 


See ee ee 


e 
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No. 22. 


Ui amen] mp ae aaa ea oust cies eee 
_ Sao 


= = SES: — == ee == a 
—_@—-&. & 4 


. eae ee ieee a) 
Spa ae parte eee 


= aa 


The rests in the above exercise need careful attention, 
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UNTO HIM OUR HEARTS BELONG. (Devotional.) 


From the German. 


Moderato. 
aa eee s-2-g (882 2 eee FE | 


1. In the dark-ness and the si-lence, We have safe - ly, sweet-ly slept, 
2. Make us kind to one an - oth- er, Take all sel - fish thoughts away; 
3. While the paths of worldly knowledge With un- tir - ing feet we try, 

4. Fit us for the hid-den fu-ture That doth wait us here be - low; 


Watch’d by Him who ney-er sleep- eth—By His ten- der mer-cy kept; 
Make us care- ful in our ac-tions, Andin all our lips may say; 
May we seek that un-der-stand-ing, That shallteachus howto die; 
May Thy nev - er fail-ing coun-sels Guide us ev - er as we _ go; 


eierreeiies| 


Heav’nly Fa-ther, for Thy goodness Un-to us from day to day, 
Love to Thee, a-bove all oth-ers, Help us in our hearts to bear; 
Lead us by Thy Spir-it ev -er In _ thestraight and narrow way; 
May our paths be ev- er brighter, Till our journey shall be  o’er; 


Seles he PS ee 


We should thank and praise Thee ev- er, And Thy blest commands 0 - bey. 
Fit us, while on earthwe tar - ry, For the heav’nly man-sions fair. 
Free our hearts from sin and er - ror; Keep us Thine from day by day. 
Till we pass be-yond the Riv-er To the bright For - ev - er - more. 
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No. 24. (Round.) 
1 


KATY-DID. 
Allegretto. . 
ee 
aoa aie — = le ane = 
ee ee a gee a ah pees 


1. Ka - ty-did, Ka-ty-did! Children, what did Ka-ty do, 
2. Ka - ty - did, Ka - ty -did! Did she sometimes run a - way 
; - ty - did, Ka - ty-did! Did poor Ka-ty tell a _ lie? 
4, Ka - ty - did, Ka - ty-did! Naughty Ka- ty, naughty girl! 

- ty - did, Ka - ty-did! Still the im-sects sharp-ly cry, 


aS _ 
ose ae : 
———— = Ee a See =f = 


That the lit - tle chirp-ing in-sects Try to tell the long night thro’? 
From her schoolroom and her teachers? Did she spend her hours in play? 
Did she dis - o - bey her moth-er, When she tho’t no one was by? 

Tell me what a face had Ka-ty? Did her hair in ring-lets curl? 
But they nev-er tell what Ka-ty Did whenno one else was nigh? 
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SS Sa 
s ES = =e — = = SSS = 


The quarter and cighth notes and rests in the above exercise should be carefully ob- 
served. 


No. 26. (Round.) a 
ULLAH. 


1 
eee 
aes Se aes 
36S eS SS 
= oS a= ae == 


»!HE BELL DOTH TOLL. (Round.) 


Sa AS SS 2 —— 
=o = — SS 
The bell doth toll, [ts ech-oes roll, I know the sound full well; 
2 
==> eo = = a 
pees oa - c eo ee 


I love its  ring-ing, “hs it calls to  sing-ing With its 


~~ ES Seta ct epee = oy eee = 
= ee = fhe 


bin, tte, bim, bome bell. Bim, bome, bim, bim, bim, bome bell. 
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¢ ECHO SONG. 


Allegretto. 
Se ee air ee 
SS anes © ena =e 
1. Ech-0, ech-o0, ech - 0, Hear our voic-es_ call - ing! 


2. Eeh-o0, ech-o0, ech - 0, ‘Tell us where you’re hid - ing! 
3. Ech-0, ech-0, ech - 0, Tho’ she calls us gai - ly, 


2 ae ee 
—# Se aes = SSs2= = 


Kech - 0, ech - 0, ech - 0, Let ous hear you _ sing! 
Ech - 0, ech - 0, ech - 0, Let us find your home! 
Hides her fair- y beau - ty From our seek - ing eyes. 


er i —— 
Se ee ee = 
ae gan aes eee 
We are hap-py chil - dren, In_ the for - est stray - ing, 
For we love your mu - sic, And withyou a - bid - ing, 


All in vain we wan- der, EHv-er for her search - ing, 


Ss , = EE = a ee eel 
Sear = a meee ees a—|| 


Let us hear your mu - sic Throughthe for - est ring. 
We would glad- ly lin - ger, And no  long-er roam. 
While we hear her sweet voice All a - round us ssrise. 


ree Bg VERSE, 
cece 
== SESCraecrs aoe aae=s =e 


=< 0, ech-o, = -o, ech-o, Yes, we hear your mu-sic , 


iss 
= --= = = oe === == =~ 
= oe: oa See e 

Thro’ o the 4 for-est ring: Yes, we hear your mu-sic Thro’ the forest ring. 
(Proa, No, 3—S8ig. 3.) 
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MERRY BELLS. (Round.) SILCHER, 


fier 3 =o 


Mer-ry bellsare ring - ing, Hap- py voic-es  sing-ing, 


=<. 
— oes me os meat rl 
pap Spa bee 


Come and join our lay, 0) quick-ly come a - way. 


Mer-ry bells are ring -ing, Hap- py voic-es  sing-ing, 
Leaaill < = 
Sarr are? —A & 
3S SSS 
Come and* join our lay, O quick-ly come a - way. 
eta ~ Site eee 
= ee a ae ee ee 
List! mer-ry bells are ring-ing, Hap - py voic - es 
SS 
sing - ing, Haste, aie qnick-ly come - way. 


The above round must be thoroughly learned before attempting it in parts, and due atten- 
tion must be given to rests, time, etc. If found too difficult as a round, sing it as any exercise 
and return to it at some future time, 
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TRUST. (Devotional.) 
Gzo, F. Root. From “ Our Song Birds,” by permission. 


Se ae 
= =N ol 
2eZS= —s 33} «33 
1. Hear us, our Fa - ther! we know Thou wilt hear us, 
2, Love us, our Fa - ther! we know Thou wilt love — us, 


3. Aid us, our Fa - ther! we know Thou'wilt aid us, 
4, Hear us and help us, our Fa - ther, and love us, 


Se 258 ——— 


si ms aon 
——— ——— 
Nor need our voic - es as - scend far a - way; 
Though we are chil - dren, who turn un - to Thee; 
We are so fee - ble, and Thou art so __ strong; 
Till more and more of Thy - self we shall know; 


= ee eS 
ee Ss 


Thou art a- round us, with - in us, and hear us, 
For all a- round us, with - in us, a - bove us, 
Al - might-y Pow’r, that sus - tains us, and made us, 


Wheth-er we go to the bright home a - bove © us, 


x 
aa Ss Sor eee es E 
eS = a ee 25: 
Thou wilt at - tend when the chil - dren do © pray. 
Proofs of Thine in - fi - nite kind - ness we see. 
Thou wilt pro - tect us from dan - ger and _ wrong. 


Or stay to serve ‘Thee in homes here be - low. 
o 
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Observe that with two exceptions the tones represented in the above exercise, when con- 
sidered with respect to their lengths, are called eighth tones, and their representatives eighth 
notes, each tone being a half beat in length. Tones one beat in length we have called quarter 
tones, and their representatives, quarter notes. 


No. 28. 
ee SS Ses ae ee Pe Se 
——-—+ 7 
Pu Fick a= « 
== aly eee a ee —S is coat 


In the above exercise we have, by the use of the fie, represented a new tone-length, a beat 
and a half long. It may be represented also by a dotted quarter note, as in the following exer- 
cise. Care should be taken in singing this new tone-length, that its comparative lenghth is 
fully understood and appreciated. It would be well to divide the school in two divisions, 
letting one sing No. 27 and the other No. 29, observing that the three eighths in No. 27 are 
sung in the same time as the dotted quarter in No. 29. Or one division may sing No. 28 with- 
out ties, while the other sings No. 29, Attending carefully to this now, will save trouble here- 
after. 

Very important it is that all beat time correctly. 


No. 29. 
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‘t. 30. 


(aS 


eS ee cca aliases 


je ——i 


eae 


=e eee =a 


Nt 


ge : eS o— = Eee SPS Sissies 
Spe fares oes fale SS 


No. 33: (Round.) 


ji =aa= = Ee = =e a=] 
a == a 


SSS SS SS a = == 
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GOD IS LOVE. (Devotional.) 


Moderato. Eee: 
eee ae | 
1. God 


is love; His mer-cy brightens All the paths in which we rove; 
2. Chance and change are bus-y ev -er; Man de-cays,and a- ges move; 
8. H’en the hour that dark-est seemeth Will His changeless good-ness prove, 
4, He with earth-ly cares en-twin-eth Hope and comfort frout a - bove, 


=a SSS = SE 


Bliss He wakes,and woe He light-ens: God is wis-dom, God is love, 
But His mer-cy wan-eth nev-er: God is wis-dom, God is love. 
From the gloom His brightness streameth: God is wis-dom, God is love. 
Hy - ery-where His glo - ry shin-eth: God is wis-dom, God is love, 
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No. 35. 


1st 
Gite 
Ss SS 3 =o oe a 


= eS Se 


=: ps SES Si =e ae eek 


No. 36. 


== Seve ae = as Sees oor nexen wens 
=s-3-s-s-6 e ee eg ee ge 


= Ss 


ia = 


=i Hoe eee = = : 


Nos. 35 and 36 may be sung together when each is well learned. They mutually assist in 
helping to become familiar with the new tone-length. 
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CATCH THE SUNSHINE. 
Gro. F. Root. From “ Silver Lute,”’ by permission. 


Allegr 


1. Catch the sun-shine! tho’ it flick-ers Thro’a dark and dis- mal 
2. Catch the sun-shine! tho’ life’s tem-pest May un-furl its chill-ing 
3. Catch the sun-shine! don’t be griev-ing O’er that dark-some bil - low 


cloud, Tho’ it falls so faintand fee- ble On a_ heart with sor-row 
blast, Catch the lit - tle, hopeful stran-ger, Storms will not for - ev - er 
there, Life’sa sea of storm-y bil- lows, We must meet them ev - ery - 


pe ee as 


ee ae 


eed Keralht it quick « an it” im pass-ing, Pass-ing rap - id-ly a - 
last. Don’t give up, and say “for-sak - en!” Don’t “be-gin to say ‘‘?’m 
where. Pass right thro’ erie donot tar - ry! O-ver-come the heav-ing 


oe se 
Saks ase 
way; It has on - : come to tell you There is yet a brighter day. 


sad!” Look! there comes a gleam of sunshine! Catch it! oh, it seems so glad! 
tide, There’s a spark-ling gleam of sunshine Wait-ing on the oan er side. 
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ue , = 
SS a 


ee eS 
ao a aes a a en ae ee 
2 Se Se 
eae 


el 


Ss SS ESE 
ik oe oe ae 


6 ae 
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THE FARMER’S SONG. 


A single pupil may sing the two lines of each verse marked Solo, and all sing that marked 
Chorus. 


Allegretto. SOLO. CHORUS. 


a — 


1. Tell me what the farm - er sows. Gold - en grain, gold - en grain. 
2. Tell me how the farm - er sings. Loud and strong, loud and strong. 
3. Tell me what the farm - er sees. Way - ing grain, wav - ing grain. 


=== 


SOLO. CHORUS. 


Tell me why the farm - er sows. A _ har-vest ripe to gain. 
Tell me why the farm - er sings. He’s hap-py all day long. 
Tell me when the grain he sees. When au-tumn comes a - gain. 


— 
= ee Sie se . ser 
When the sun is warm and bright, Then he sows with all his might, 
As the ti - ny blades of grain Peep-ing from the earth are seen, 
Oh! how hap-py is his life, Far removed from care and strife; 


—;-—+——r ee 
SaaS —o-~ er 
—_g -—-8—_ S-} -@-2— 
-—-@ —— | —+—- 
— eo 
Yel - low grain, yel - low grain, On the fer - tile plain. 


Hap - py song, hap - py song Ech-oes all day long. 
While the grain, gold - en grain, Rip -ens on the plain. 
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NOW THE DARK’NING SHADOWS. (Devotional.) 
Moderato. 


& — os 
S22 EE3 : SSin SSS SS —— 


1. Now the dark’ning ne - ows O’er the woods and mead - ows, 
2. List, the mer-ry voic - es! Na- ture all re - joic - es! 
8. Guard-ed and de- fend-ed, ‘Till the night has end - ed, 
4. Thou who art in Heav-en, Be Thy bless-ing giv - en, 
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Like a dream, have van - ished Rap - id - ly a - way; 
Hear the glad-some ech - oes Sound-ing ev - ’ry- where! 
By our great Cre - a - tor, In His love so _ true; 
May it yest up - on us, While we sing to Thee! 


er Pas aS aa oe 
For the sun-light cheer - y, O’er the night so drear - y, 
Birds their perch-es leav - ing, Now the air are _ cleay - ing, 
We will join the cho - rus’ That is break-ing o’er us, 
Show our hearts the beau - ty Of ae uiicenOL du - ty; 
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Soft and ros - y, broke in glad-ness, Bring-ing in the day. 
Hear their car-ols, full of sweetness, Fill-ing all the air. 


We will praise Him for His goodness—Praise to Him is due. 
Thy dis - ci - ples, true and lov-ing, May we ev - er be. 
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CHAPTER Vii: 


Tue different methods of representing tone-lengths we may now consider further. There 
is no universally received unit or standard of tone-length, and there can therefore be no definite 
representation of it. 

We have talked about whole tones, half tones, quarter tones, etc., and their representatives, 
whole, half, quarter notes, etc., but in none of these terms or representatives have we indicated 
or represented any definite or positive tone-lengths, except by comparison with, or, as related 
to, tones of other lengths. 

If the exercise which follows were sung to three persons who were able to represent what 
they heard, one might represent it as in No. 40, the second as in No. 41, and the third as in 
No. 42, each person haying represented the proper relation between the lengths of the tones, 
though each has chosen a different kind of note to represent a tone one beat or count long. 

Heretofore, the representative of the tone one beat long has been a quarter note, of the tone 
two beats long, a half note, etc., but from what has just been said, we may conclude that the 
tone one beat long may at different times be represented by a half, quarter, eighth, etc., note, 
and when the manner of representation is decided, then tones of different lengths must be 
represented in accordance with their relative lengths, as, if the tone one beat long is to be 
represented by an eighth note, then the tone t2vo beats long in the same song or exercise, must 
be represented by a quarter note, etc., the proper relation being observed throughout. This 
need give the teacher no trouble, when it is seen that it can be so represented as not to confuse 
or mislead. 

In the first of the three exercises which follow, we give one beat to each of the tones repre- 
sented by a quarter note, in the second we give one beat to each of the tones represented by a 
half note, and in the third, to each of the tones represented by an eighth note. In these cases 
we would name the tones from the notes representing them, calling the tone one beat long in 
the first exercise, a quarter tone, in the next, a half tone, and in the third, an eighth tone. 

While these three exercises are in double measure, the same principle applies to the other 
kinds of measure about which we have learned. 
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Growing out of the fact that parts of measures may be represented by different kinds of 
notes, we have VARIETIES Of MEASURE. 

We determine the kind of measure by the number of its parts, as, that measure with two 
parts is double measure, that with three parts is triple measure, etc. The variety of measure 
is determined by the kind of note to each of its parts, as, in No. 40, there being a guarter note 
or its equivalent to each part of the measure, it is called quarter variety, the next, half variety, 
and the next, eighth variety. 

The kind and variety of measure are both indicated or designated by figures placed after 
the key or clef, one above the other in the form of a fraction, the upper figure, or numerator, 
indicating the ind of measure, and the lower figure or denominator, the variety. The follow- 
ing table gives a view of the kinds and varieties of measure in common use, though there muy 
be as many varieties as there are kinds of notes. 

The teacher must not forget to question often and much on the different points presented. 
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No. 44. 
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MORNING PRAYER. (Devotional.) 
Moderato. 
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1. O Thou, in whom we live and move, Ac-cept our fee-ble praise, 
2. For count-less blessings, love un-known, Oh, what can we im-part? 
3. In-cline us now to give it Thee, Sus-tain us by Thy grace, 
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For all the mer- cy and the love Which crown our youthful days. 
Thou dost re- quire one gift a-lone, The off-’ring of the heart. 
Till Thou shalt bring us all to see Thy glo-ry face to face. 


EVENING PRAYER. (Devotional.) 


Sg as a ee 
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1. In mer- cy, Lord, re-mem-ber me, Thro’ all the hours of night; 
2. With cheerful heart I close my eyes, Since Thou wilt not re-move; 
3. But if this night shall prove the last, And end my transient days, 
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And grant to me, most gra-cious-ly, The safeguard of Thy might. 
Oh, in the morn-ing let me rise, Re-joic-ing in Thy love. 
Oh, take me to Thy promised rest, Where I may sing Thy praise. 
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HE CARRIES THE LAMBS IN HIS BOSOM. (Devotional.) 
Moderato. Isaran 40: 11. 
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7 
1. His flock, while the Shepherd is lead-ing, From pasture to pasture a - 
2. But mnev-er was Shepherd so ten-der, So lov-ing, so watchful and 
3. How gen-tly He call-eth us ev- er, His cross and His burden to 
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way; How care-ful - ly watches He ey - er, To keep them from going a - 
kind; So mer-ci- ful un - to the stray-ing, So good to the halt and the 
take; To flee from the broad way of ru - in, "And give up the world for His 
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stray; The lambs that are tender and help - less, Un -a - ble the way to pur- 
blind— As He who was born of the vir- gin, So long by the prophets fore- 
sake! How lov-ing the blest in-vi- ta- tion, Dear Lord, help us come un-to 
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sue, He folds in His bosom,and carries,—The Shepherd so mewtie and rae 

told; He bore the reproach of the wick-ed, And gave up His life for His fold. 

Thee; And whither-so-ey-er Thou lead-est, Our Shepherd Thou ever shalt be. 
CHORUS. 


— “2 =. —o& = 
Sire eerie a3 persis: 
He carries the lambs in His bo-som; He heareth their pit -i-ful e 


He carries the lambs in His bo-som, The children so frail and so fare: = 
He carries the lambs in His bo-som, The children so frail and so fair; He 


ee ee ee ee 
Se 
Soe ae ee a= aise 


car-ries the lambs in His bo - som,—The lit - =i ones, es to die. 
car - ries the lambs in His bo - som,—The lit - tle ones, ev- er - y-where. 
car-ries the lambs in His bo - som,—The lit - tle ones, ev-er - y- where. 


dl 
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CHILDREN’S WORK. 
Allegretto. 


1. Hap- py, lov- ing chil - dren, Ev-ery one of you, 
2. Lov - ing, kind, and gen - tle, You can strive to be; 
38. You can meet your pa - rents With a lov -ing face, 
4, You can help the a - ged In a hun-dred ways, 


Wheth-er strong or fee - ble, Has a work to do; 
Ten - der and for-bear- ing, Full of sym- pa - thy; 
Cheer them when they’re wea - ry With your sweet em - brace; 
With your words of kind - ness, Cheer their lone - ly days. 


You can work as tru - ly, In your sim- ple way, 
No - ble, true, and ear - nest, Stead-fast to en - dure; 
If you long for some-thing That they must de - ny, 

Breath-ing love and bless - ing, Round you as you _ go, 
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As the old- er peo - ple, Smil- ing at your play. 
Trust-ing and for - giv - ing, Play-ful, meek, and pure. 
You can show you love them By _ your tear- less eye. 
In your Sav - iour’s like - ness You may sweet-ly grow. 
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CRADLE SONG. 


. Lul-la-by, lul-la-by, Baby must sleep; Now when the daylight dies, 
. Lul-la-by, lul-la-by, Baby must sleep; Peaceful shall rest thy head, 
. Lul-la-by, lul-la-by, Baby must sleep; Mother will watch and pray, 
. Lul-la-by, lul-la-by, Baby must sleep; Forms that we cannot see, 
. Lul-la-by, lul-la-by, Baby must sleep; God answers from the skies, 
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Closed be the lit - tle eyes, Rest till the sun a-rise; Sleep, ba - by, sleep. 
Noiseless shall be the tread Round our dear darling’s bed; Sleep, baby, sleep. 
Dan-ger may keep a - way, Un-til the dawn of day; Sleep, ba - by, sleep. 
Lov-ing, are watching thee; Thus may it ev-er be; Sleep, ba - by, sleep. 
Mother’s fond prayers that rise; Baby must close his eyes; Sleep, baby, sleep. 


It is sometimes the case that one part sings prolonged tones while the other sings tones of 
less length. In singing such exercises or songs, the proper tone-lengths in each part must be 
carefully observed. The importance of keeping time correctly is manifest in music of this 
kind. 
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EVER BE TRUE. 


From the German. 


1. Hold fast to truth, In age and youth, Sharing its lot cheerfully, 
2. Stand firm for right, Stand in your might; Seek not the prais-es of men, 
8. Do all in love, Like Him a- bove; Speak no sharp word heedlessly, 
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Bray-ing its foes fear-less-ly; In age or youth, Stand fast for truth. 
Seek those that come from within; Stand in your might, Stand firm for right. 
Do no harsh act need-less-ly, Like Him a- bove, Do all in love. 
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REMEMBER THY CREATOR. (Dévotional.) 
Andante. 


1. Re-mem-ber thy Cre-a-tor now, In these thy youthful days; 
2. Re-mem-ber thy Cre-a-tor now, And seek Him while He’s near; 
3. Re-mem-ber thy Cre -a-tor now, His will - ing ser-vant be; 
4, Al - imight-y God! our hearts in-cline Thy heav’n-ly voice to hear; 


Seagal 
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He will ac-cept thine ear-liest vow, ae list -en to thy praise. 
For e - vil days will come, when thou Shalt find no com-fort near. 
Then, when thy head in death shall bow, He will re-mem-ber thee. 
Let all our fu- ture days be Thine, De - vot- ed to Thy fear. 


THE SNOW-BIRDS. 


Allegretto. 


1. When the snow is deep, And the north wind blows, And no more the 
2. Then they soft-ly light Close be-side the door, Look-ing up with 
8. To the doubting heart, Lessons sweet they bring, Lit - tle har -bin- 


riv - u - let Thro’ the meadow flows, Lit - tle snow-birds come, Fly- ing 
hun-gry eyes Pit -y to im-plore. Bird-ies brown and white, How we 
gers they are Of the pleasant spring. And theyseem to say, ‘“ Weary 
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thro’ the air, Chirp and flut- ter mer-ri - ly Round the tree-tops art 
love them then! Coming all so trust-ing-ly To the hauntsof men. 
hearts, be still; For the drear-y win-terscome By thy Fa-ther’s will.” 
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REMEMBER THE POOR. 


1. I - cy branch-es glit - er, Lit - tle snow-birds twit - ter, 
2. Chil-dren dear are sigh-ing, Want-ing food and dy - ing; 
8. Kind ones of the cit - y, Blessthemwithyour pit - y, 

4. In this time of sad - ness, Los-ing all their glad - ness, 
5. Give them e - qual meas-ure, God will give you pleas-ure; 
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Cold north winds are blow- ing, Want and hun- ger sow - ing. 
Thro’ the streets they’re stray-ing, For sweet com- fort pray - ing. 
Help them in their sor - row, Wait not for to - mor - row. 
Man-y_ sit in  troub - le, While your share is doub - le, 
And your path of du - ty, Fill with love and beau - ty. 
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GOOD MORNING. 


The first ‘‘Good morning,” of each verse may be sung by one division of the school, and 
the second by another, after which, all may sing. 


57 


1. Good morn-ing, good morn-ing, good morn-ing to all, The 
2. Good morn-ing, good morn-ing, good morn-ing to all, The 
8. Good morn-ing, good morn-ing, good morn-ing to all, The 
4, Good morn-ing, good morn-ing, good morn-ing to all, The 
5. Good morn-ing, good morn-ing, good morn-ing to all, The 
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rob - in is sing - ing high Upie Ad thes ge trees ne bie 
brown bee is hum -ming from flow-er to flowr; He 
low grass - es whis - per and nod in the _ breeze; The 
chil- dren are sing - ing so loud and _ so clear; Their 
glad tones are ring - ing on land and on sea; Good 
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sings to the blue- birds who an - swer his call, And 
looks in. the cup of the wood - lil - y _ tall, And 
ros - es that gai - ly climb o - ver the wall, Are 
young sil -vry voic - es now rise and now fall, In 
morn - ing, good morn-ing, good morn-ing to all, The 


fill all the woods with their sweet mel - o - dy. 
gath - ers its sweets in the bright morn-ing hour. 
whis -p’ring the same to _ the young ap - ple _ trees. 
sweet rank - ing cho - rus_ the wide earth to cheer, 
world is a - wak - ing, and ech - oes with glee. 
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No. 56. 
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STORMIMG THE HEIGHTS. 
(The school may be divided into two divisions.) 
FIRST DIVISION. Allegro. 
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1. To-day, my ne the task re-new, With Sener e ee - dor burn - ing; 
2. To-day the task re-new, my boys, Right onward is the way ; 
8. Life’s field of toilis crown’d with light, And night is crown’d with day; 
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To-day we’ve glo-rious work to do, We’ll storm the heights of learning. 
We must not rest in i - dle ease, We must not lose the day. 
A glo -ry blaz-es from the height, And streams a-long our way. 


SECOND DIVISION. ; 
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We'll storm the heights of learning, boys, With fear-less hearts and true; 


We'll storm the heights of learning, boys, A firm, un-daunt-ed band; 
Right on for vic-t’ry, now, my boys; Be bold andstrong and true; 
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No sons of freedom’s mar-tyr sires Must quail be-fore the _ foe. 
And fling the gleam-ing light of truth O’er all fair Freedom’s land. 
The sons of no - ble he - ro sires All things must dareto do. 


ALL TOGETHER. 
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And the glo- ry-crown’d ban-ner in tri - umph shall wave 
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Over the land of the free, and the home of _ the brave. 
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THE KIND SHEPHERD. (Devotional.) 


Andante. ot joo ees aes or Wee 
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1. The Lord my Shep-herd is, I shall be well sup-plied; Since 
2. He leads me to the place Where heav’nly pas-ture grows, Where 
3. If eer I go as-tray, He does my soul re-claim, And 
4, While He af-fordsHis aid, I can-not yield to fear; Tho’ 
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He is mine, and I am His, What can I want be - side? 
liv- ing wa -ters gen - tly pass, And full sal - va- tion flows. 


guidesme in His own right way For His most ho-ly name. 
I should walk thro’ death’s dark shade, My Shepherd’s with me there. 


No. 58. 
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MY FOUR FRIENDS. 


Allegretto. ‘ 
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love the pleas-ant spring-time, The sun - ny hours of 
love the hap-py sum - mer, The long bright hours of 
love the glo-rious au - tumn, Its days of guile-leéss 
love the snow-y win - ter, With robes of daz - zling 
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May, When all the earth is smil - ing, And gen - tle breez-es 
June, When ev-’ry chord of na - ture Is in _ the sweet - est 
mirth, When rud-dy fruitsare dy - ing Up-on_ the lap of 
white, When on the pondsthe skat - ers Go shout-ing with de - 
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play, And tender flow’rs are spring-ing Their bright eyes on the day. 
tune, And ros-es fill with blush-es The still and sun-ny noon. 


earth; Its eves when dearcom-pan-ions Sit by the glow-ing hearth. 
light, And sil-v’ry sleigh-bells tin-kle Thro’-out the star -ry night. 
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No. 60. 


No. 61. 


SILcHER. 
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DON’T DRINK TO-DAY, MY BOY! 
W. F. Hearn. 
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1. Don’t drink to-day, my boy! Let not the sparkling glass, That 
2. Touch not the liq-uid fire, A fiend is lurk-ing there, Re - 
3. By heay-en’s bliss-ful hope, By ev - ’ry earth-ly joy, Oh, 
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woos but to de - stroy, Touch lips just fond-ly sealed With 
buke the tempt-er dire ; Don’t drink to-day, my boy! Touch 
do not mad-ly cope With de-mons wild, my boy; Let 


moth -er’s kiss) my boy; Her hope of earth-ly bliss Is 


not my boy, be- ware! It glad - dens to de- stroy, Shun, 


moth - er’s plead - ing voice, Sing on in hope and joy, Let 
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told in ask -ing this,— Don’t drink to-day, my _ boy! 
shun the fa - tal snare, Don’t drink to-day, my _ boy! 
her sad heart re - joice— Don’t drink to-day, my _ boy! 
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Nos. 62 and 63 may be sung together. 


A GENTLE WORD. 


1. A gen-tle word is nev-er lost; Oh! nev-er, then, re-fuse one; 
2. It scat-ters sunshine o’er the way, It turns our thorns to ros - es; 
3. Then drive the shadow from the brow, A smile can well re-place it; 
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It cheers the heart when sor-row-toss’d, And lulls the cares that bruise one. 


It chang-es drear- y night to-day, And hope and peace dis-clos - es. 
The voice is mu- sic when we speak With gen-tle words to grace it. 
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ao 64. (Round.) 
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(Prog. No, 8—Sig. 5.) 
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THE WISHERS. 


This may be sung by six giris, each singing one verse, and the whole school singing the 
chorus. 
The second verse of the chorus should be sung after the last verse of the song. 
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. If I could be 


i a yel-low bird, Up in a leaf-y tree, 
2. If I could be a_ but-ter- fly, And sleep a-mong the flow’rs, 
3. Oh I would be a crim-son rose, Or lil - y sweet and fair, 
4, And I would be a ma-ple tree, My branches broad and high 
5. And I would be a diamond rare, A pure and precious gem, 
6, Well, I would wish to al-ways be O - bedient,sweet,and mild, 


| 


By sum-mer breez-es rocked to sleep, How hap-py I would be. 
Or sway up - on the li- laces high, How swift would fly the hours, 
The queen of ev -’ry flow’r that throws Its per-fume on the air, 
Should hide the ten- der lit - tle birds, When wind end storms swept by. 
To spar-kle. in some beau-ty’s hair, Or grace a di - a - dem. 
A com-fort in ad-ver - si - ty, My moth-er’s lov-ing child. 


CHORUS, 
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Oh, we’re al - ways wish - ing, wish - ing, wish - ing, 
Oh, we'll join in wish - ing, wish - ing, wish - ing, 
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Oh, we’re al - ways wish - ing For ae we can- a be. 
Oh, we'll join in’ wish - ing For what we ought to be. 
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Nos, 66 and 67 may be sung together. 
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68 
MORNING WELCOME. (Devotional.) 
Allegretto. 
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1. Wel-come, schoolmates, in the morn-ing, Come and join our sa-cred 
2. Wel-come, schoolmates, in the morn-ing, May we all be good to- 
3. Wel-come, schoolmates, in the morn-ing, Sing His love, who died to - 
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lays ; Sing while our voice - es all are blend - ing, 
day; Swift - ly the mo- ments all are glid - ing, 
Save ; God is a light that’s ev - er shin - ing 
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For we all are one in our 
For we all, ete. 
For we all, ete. 


Sing to our great Cre - a- tor’s praise. 
Work while the pre-cious moments stay. 
O -ver the no - ble, true, and brave. 
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bless - ing here, And to - geth- er 


And to - geth - er we seek 


we sceck for a bless-ing here. 
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Pee eee see eee 


No. 69. 
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Either of the thre above, may be sung with the scale as represented. 
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CHAPTER Vit. 


QUESTIONS IN REVIEW. 


Note.—The teacher will observe that the following questions are asked rather in the order 
of the properties of tones, length, pitch and force, than in the order of the introduction of the 
different topics. It is thought that this will present the subject in a more comprehensive form 
to the teacher, and if it is found that some questions come in advance of the order of the topic 
of which they speak, they can be omitted until the appropriate time. General exercises in 
writing should be given more or less frequently, in which such things should be required as 
would enable the teacher to judge whether the pupil has a clear conception of the ground gone 
over. In a number of instances, 10 economize space, the teacher is directed to ‘ multiply 
similar questions,’ which it is hoped will be done. Care less about the conventional form of 
question and answer, and more about leading the pupil to comprehend the thought involved. 


QUESTIONS IN REVIEW. 


1. What are tones? Musical sounds. 

2. In how many respects do tones differ? Three. 

8. In what respect do tones differ ? Length, Pitch and Force. 

4. How are tones named with respect to length? Whole, Half, Quarter, etc. 

5. By what is the length of tones represented ? Chiefly by characters called notes. 

6. What else do notes show ? The order of the succession of tones. 

7. What other characters aid in representing tone-length ? Dot, Tie, Slur and Pause. 

8. From what do notes take their names? From the tone-lengths they represent, as Whole, 

Half, Quarter, ete. 

9. What is the use of a dot after a note or rest? Jt increases its time-value one half. 

10. What is the tie and its use ? A curved line over or under two or more notes on the same 
degree of the staff by which one tone is represented. 

11. What is the slur and its use ? Same as the tie save that the notes are on different degrees 
of the staff. 

12. What does the pause indicate? The prolongation of a tone beyond what the note indi- 
cates. 
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. What are rests? Characters which indicate silence. 


How many kinds of rests and their names? The same in number and name as the kinds 
of notes. 


. How are tone-lengths measured ? By portions of time called measures. 
. What are measures? Portions of time. 

. How is a measure represented ? By the space between two bars. 

. What are bars? Lines crossing the staff to separate writlen measures. 


What is the use of the double bar? To show the end of a musical phrase, a line of 
poetry, or piece of music. 
What is meant by beating time? Zgual or regular motions of the hand. 


. How many kinds of measure in common use? Four. 

. What are their names? Double, Triple, Quadruple and Sextuple. 

. Upon what does the kind of measure depend? Upon the number of its parts. 
. What is that measure called with two parts? Doudle measure. 

. By what figure is it designated ? The figure two (2). 

. How many and what beats has double measure? Two; down and up. 

. Which part of double meagure is accented? The first part. 

. What is the measure with three parts called? Triple measure. 

. What figure designates it? The figure 3. 


How many and what beats has triple measure? Three, down, left and up. 


. What part is accented ? The jirst part. 
. What measure has four parts? Quadruple measure. 
. What figure designates it? 4. 


What beats has it? Down, left, right and up. 


. Which parts of quadruple measure are accented ? First and third. 
. What measure has six parts ? Sextuple measure. 
. How designated ? By the figure 6. 


What beats? Down, left, left, right, up, up, or, as one double measure. 


. Upon what does the variety of measure depend ? Upon the kind of note used to each part 


of the measure. 


. How many varieties of measure may there be? As many as there are kinds of notes. 
. How many and what varieties are used ? Three; Highth, quarter and half. 
. What may the note to which one beat is given be called ? The beat-note. 


When the beat-note is 2 quarter note, what variety is it called? Quarter variety. 
When the beat-note is an eighth note, what variety is it called? Highth variety. 
When the beat-note is a half note, what variety is it called ? Half variety. 


. By what are varieties of measure indicated? By figures. 
. How are figures indicating both kind and variety of measure written ? In the form of a 


Fraction. 


. What does the upper figure or numerator indicate? The kind of measure. 

. What does the lower figure or denominator indicate ? The variety of measure. 

. Where are the figures thus used placed ? At the beginning of the music. 

. What do the figures ¢ indicate? Tviple measure and eighth variety, or, the value of three 


eighth notes in a measure, or, three-eighth measure. 
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52. What is meant by the time-value of a note? The number of beats given to the tone 
represented by the note. 

53. Does the kind of measure have anything to do with the time-value of a note or not ? 
Tt does not. 

54. How only can we know the time-value of a note? By first knowing the variety of 
measure. 

55. In half variety of measure what is the time-value of a quarter note? A half of a beat. 

56. In four quarter measure what is the time-value of a quarter note? One beat. 

57. In eighth variety what is the time-value of a quarter note? Zwo beats. 


(Multiply similar questions.) 


58. Write five quadruple measures in quarter variety having each measure in different form. 


dadbdidvac debe ch te dad hd Fa 


(Multiply similar exercises.) 


59. Give time-value of each note in above exercise. 
60. How must a tone three beats long be represented in eighth variety of measure? By @ 


dotted quarter note. (J). ) 


Norr.—The questions to this point have referred only to the /ength of tones. 


61, What is meant by the pitch of tones? Their highness or lowness. 

62. What is the scale ? Wight tones in a certain order of pitch. 

63. What are the names of the tones of the scale? One, two, three, four, five, six, seven 
and eight. 

€4. What syllables are often used in singing the scale ? Do, Re, Mi, Fa, Sol, La, Si, Do. 

65. By what is the pitch of tones represented ? By the staff and clef. 

66. What is the staff? Five parallel lines and four intermediate spaces. 

67. What is each line or space of the staff called ? A degree. 

68. How many degrees in the staff? ine. 

69. How are they named ? From the lower, upward. 

70. Which is the second degree of the staff? The first space. 

71. Where more than nine degrees are needed what is done? Lines and spaces are added 
above and below. * 

72. What are snch lines and spaces called ? Added or leger lines and spaces. 

73. Does the staff alone represent any definite pitch or not ? Jt does not. 

74. How may the staff be made to represent definite pitches ? By the use of a clef. 

7%. What isaclef? A figure or letter on some degree of the staff indicating what tone that 
degree represents. 

76. By what degree of the staff may the tone one be represented ? By any degree. 

77. From what does a key take its name? Fyrom the name of the degree whieh represents 
one. 

78. What is the meaning of the term key ? An arrangement of the tones of the scale in any 
other than the regular order. 
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. What does the signature show? Jt shows the position of one or Do in the various 


keys. 


. What is the natural scale ? The scale written in the key of C. 
. What is the position of one in the key of C? On the first added line below. 


Why is the natural scale so called ? Because it is represented to the eye without sharps 
and flats as a signature. 


. What other property than length and pitch belongs to tones? orce. 
. A medium degree of force is expressed by what word ? Mezzo. 

. A somewhat louder degree than mezzo, by what word? Torte. 

. A somewhat louder degree than forte, by what word ? Fortissimo. 

i. A somewhat softer degree than mezzo, by what word? Piano. 

. A somewhat softer degree than piano, by what word ? Pianissimo. 


Instead of writing the full word, what is generally used ? An abbreviation. 


. What are the abbreviations of the words here given? m, Jf, ff, Pp, PD. 

. A gradually increasing tone is called what? Crescendo. 

. How is crescendo indicated ? By cres. or ——_ . 

. A gradually decreasing tone is called what? Diminuendo. 

. How is it indicated ? By dim. or _———. 

5. A tone suddenly diminished is called what? orzando, or, sforzando. 

. How is it indicated? By fz, sfz,or>. 

. Must the lengths and pitches of tones always be indicated in music or not? They 


must be. : 
Are we obliged always to indicate the degree of force or not? We are not. 
Why not? Because the words of songs show the degree of force necessary. 
What word indicates a moderate movement? Moderato. 
What word indicates a somewhat faster movement than moderato ? Allegretto. 


. A somewhat faster movement than allegretto ? Allegro. 
A A ery fast movement ? Presto. 
. The fastest movement ? Prestissimo. 


A movement somewhat slower than moderato ? Andantino. 


. Somewhat slower than andantino? Andante. 
. Avery slow movement? Adagio. 


An accelerating movement ? Accelerando, or accel. 


. A retarding movement ? Ritardando, ritenuto, ritard, or rit. 


When tones are sung short and detached from others what is it called?  Stac- 


cato. 
When tones are sung somewhat connectedly or joined what is it called?  Le- 
gato 
When a part of a piece of music is to be repeatcd, how is it indicated? By some mark 
of repetition. 
How many marks of repetition in common use, and what are they? Three; Dots, Da 
Capo and Dal Segno, or their abbreviations, D. C. and D, 8. 


. What is the meaning of the dots ? Hour dots placed before the double bar signify tc 


repeat, their position determining how much. 
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115. 
116. 
117, 
118. 
119. 
120. 


181. 
182. 


133. 
134. 
135. 
186. 
187. 
138. 
139. 
140. 
141. 
142. 


143. 


144. 
145. 
146. 
147. 
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What is the meaning of D. C.? Repeat from the beginning. 

What is the meaning of D.8.? Repeat from the sign, '§:. 

The meaning of Fine? The end. 

From what language are most of these terms taken? The Italian. 

Why not use our own language ? Because these terms are universally used. 

How many pitches have tones and what are they named? Two; Relative and abso- 
lute. 


. What is meant by relative pitch? That pitch which is determined by its relation to 


other tones. 


. From what is relative pitch named ? From the names of numbers, one to eight. 


What series of tones is arranged in a certain order of relative pitch? The Scale. 
What is meant by absolute pitch? That pitch which is independent of any relation to 
other tones. 


. From what is absolute pitch named? From the names of letters, A to G. 
. How is the absolute pitch of a tone determined? By the help of some instrument, as a 


tuning fork, piano, ete. 
Does the staff alone represent either relative or absolute pitch or neither ? 
Neither. 


- How may the staff be made to represent relative pitch? By placing some figure from 


1 to 8 on some degree of the staff. 
What does such figure show? By what degree the pitch indicated by the figure is repre- 
sented. 


. How may the staff be made to represent absolute pitch? By placing some letter from A 


to G on some degree of the staff. 

What does such letter show? By what degree the pitch indicated by the letter is repre- 
sented. 

What does such figure or letter furnish ? A key or clew to finding by what degrees other 
tone-pitches are represented. 

Are figures or letters usually employed ? Letters. 

What are figures or letters so used called? Clfs. 

From whence is the word clef derived? From the French, meaning key. 

Why not use the word key ? Because it is used for another purpose in music. 

What letters are generally used as clefs? FF, G, and sometimes, C. 

Has each clef letter a fixed or changeable place on the staff? A fixed place. 

When G is used, where is it always placed ? On the second line. 

When F is used, where is it placed? On the fourth line. 

When C is used, where is it placed? On the third space. 

When the G-clef is used, what parts are written on that staff? The Treble or Soprano, 
Alto and sometimes Tenor. 

Because of the Treble being written on the staff on which is the G-clef, what is that 
clef sometimes called ? The Treble clef. 

What is the staff which has the Treble clef, sometimes called? The Treble staff. 

What parts are written on the staff with the F-clef? Base and sometimes Tenor. 

What is the F-clef sometimes called ? The Base clef. 

What is the staff sometimes called ? The Base staff. 
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148. What part is written on the staff with the C-clef? The Tenor. 

149. What is the C-clef often called ? The Tenor clef. 

150. In our first scale, what is the absolute-pitch name of one? C. 

151. When the G-clef is used, where will C be represented? F%rst added line below the 
staf. 

152. When the F-clef is used, where will C be represented ? Second space. 

153. From what is a scale named? Fyrom the absolute-pitch name of one. 

154. What are the pitch-names of the scale of C? ©, D, ZH, F, G, A, B, C. 

155. What is a tone between two tones of the scale called in its relation to those tones? An 
intermediate tone. 

156. From what is an intermediate tone named? Fyrom one of the tones between which it 


occurs. 
157. What is the intermediate tone between one and two called when named from one? 
Sharp-one. 
158. What is it called when named from two? Flat-two. 
159. What is it called when named from C ? C-sharp. t) 


160. What is it called when named from D? D-flat. 

161. What is the meaning of sharp? Higher. 

162. What is the meaning of jlat? Lower. 

163. Are these intermediate tones, the tones of the scale changed or different tones? Differ- 
ent tones. 

164. Are the tones named sharp-one and jlat-two the same in pitch or different? The same. 

165. Why do they differ in name? Because they differ in relation and place of representation. 

166. On what do intermediate tones depend for representation? On the tones from which 
they are named. 

167. Has sharp-one a separate degree of the staff to represent it or not? Jt has not. 

168. On what does it depend for a place of representation ? On one. 

169. On what does jlat-two depend for representation ? On two. 

170. In whose place is C-sharp represented ? In C’s place. 

171. In whose place is D-flat represented ? In D’s place. 

172. What syllable is sung to sharp-one? Di (dee). 

173. What syllable to flat-two? Ra (rah). 

174, What syllable to sharp-two ? i (ree). 

175. What syllable to sharp-four ? Fi (fee). 

176. Let pupils write exercises of eight or sixteen measures, beginning and ending with C, 
or, beginning with E and ending with C, or, beginning with C, E or G and ending 
with C or E. Let this be done according to the pupil’s best idea of a melody or 
tune, and sing it alone, or write on the blackboard for the school to sing. 
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CHAPTER, VIAL. 


Tue teacher may give some such exercise as is recommended at the beginning of Chapter 
V., and then, beating double measure, sing four tones to each beat, and ask : How many tones 
to one beat? (Four.) By questions founded on comparison with other tone-lengths we reach 
the conclusion that these may be called sixteenth tones, and their representatives sixteenth 
notes. They appear in the following exercises, ana with due care need give little trouble. 


No. 72. 
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eas Se See ee 
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MERRILY Note BELLS. (Round.) 
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sing - ing ev - ery-where; List-en to the bells as 
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mer-ri-ly they ring, List-en to the birds as cheeri - ly they sing. 


No. 75. 


(Tee Seg egg ee 
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EARLY rae BED. (Round.) 


Har- 2 to bed and ear-ly to rise, Makes a man healthy and 


== Sa ae ee ee 


wealthy and wise; Healthy and wealthy we all would like to be, 


= SS SS SS SS 


os = sit ieee 


And a lit- tle wis- dom is good for you and me, 


No. 76. 


ees =e be eee 
SSS 
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Observe with care the use of the sixteenth rest. Comparison of the latter part of the exer- 
cise with the first part, will assist in this, 


No. 78. 
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See that the first tone in the above exercise is sung by all, and that it has only its proper 
length, Compare that length with the last tone in the fifth or sixth measures of No. 78. 
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THE SHOWER. (Round.) 


aS S68 S6==4 


See, the rain-drops now are gen - tly fall - ing, 
—_— —- —t — — 
— e s o—|-e ae S oa 
—— 
Now they’re com - ing fast - er, pit - ter, pat - ter, 
3 
a 
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pit - ter, pat- ter; Fast -er yet, and fast - er come they, 
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pit - ter, pat-ter, pit- ter, pat- ter, pit- ter, pat-ter, pat. 
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MERRILY THE BREEZES. 
Allegretto. 


ee wi a mde ma rriare Ereee 


1. Mer-ri- ly the breez-es of the spring With the leaves are play-ing; 
2. Mer-ri-ly the wa-ters of the rill To the sea are stray-ing; 
3. Mer-ri - ly the song-birdsin the grove Now their nests are mak -ing; 
4, Mer-ri- ly our spir-its all re- ply, Glad-ness too be - tray -ing, 


ee eae Se =e Se See areas = a 
==¢--$—-¢$-$-s— 3 Sa ns be ba o— 
—— ——_ 5 eo a: rapt: 
eo a ao 


Cheer-i - ly their tones are mur-mur-ing, And this seems what they’re saying: 
Chat-ter-ing and laughing down the hill, And this seems what they’re saying: 
Mel-low are their tones, and full of love, As now their mates they’re taking, 
Ech-o-ing the raptures steal-ing by, And this is what they’re saying: 


Se — ane. 
SSS 


A-way! a - way! from bough to bough To infant leaves we’ll whisper now; 
A-way! a - way! like sil - ver bright We gai-ly flow by day and night; 
Oh, who can know the words they say—The words so sweet from day to day? 
A-way! a- way! on rap-id wing! A-side your care and troub-les fling 


A Se 5552S ae SS Ee 


Cooling we will take, cool-ing we will take To the fev-ered brow. 
Hap-pi-ly shall we, hap-pi-ly shall we With the sea _ ui - nite. 
Mer- ri- ly they sing, mer-ri-ly they sing, None so blest as_ they. 
Hap-py we will be, hap-py we will be In the gladsome spring. 

(Prog. No. 3—Sig. 6.) 
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Exercises like the following, sung to a single vowel, are called vocalizing exercises, and are 
useful in giving flexibility to the voice. 


No. 80. 


= a ———— ss ——— 
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Such exercises afford a good opportunity for the practice of rapidity of utterance by using 
the syllable 7a to each tone, also the appropriate syllable to each tone, also the proper syllable 
to the first of each group of four, continued through the four us in the following exercise. 
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MORNING HYMN. 
Moderato. Beets ae 
sh SS n0 Siena |S es eae es eee. 8 Bee 
= a Baas = 2-g-9- = 


. Oh,how pleas-ant is the morning, When the sha-dows dis - ap - pear: 
. Fa-ther,Thou hast ev-er kept us, Where-so-e’er our lot has been, 

. Now the birds in shining plumage, Charm us with their mellow notes, 
. Thou dost better love the children Who Thy bid-ding here 0 - bey, 


—~--1—»-*_— a 
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And to Him who watches o’er us We would grateful hom-age pay. 
Tho’ we oft from Thee have wandered In for-bid-den ways of sin! 
How each song of wondrous sweetness On the gen-tle breez-es floats; 
Than the song bird’s dress of beauty, Or its sweet and ten-der lay; 


Savas 


Loy - ing m ther,thro’ Thy goodness, Meet me here as oft we’ve met, 
Un-to Thee, O great Je-ho - vah, Who has loved with love so strong, 
Thou dost see them in their beau-ty, While our hearts they bless and cheer, 

Grant us, Lord, Thy gracious blessing, As we now the day be - gin; 


BSS see 
wa os a_i 
With the dear and blest as - sur - ance, nos artour Pre-sery-er yet. 

We our sac - ri- fice would of - fer, We would praise Thy name in song, 


And their car -ols sweet as-cend - ing, Find ac - cept-ance in Thine ear. 
Make us harm-less as_ the song-birds, Make and keep us free from sin. 


OW we 
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THE CRYSTAL FOUNTAIN. 
Moderato, 


1. See the spark-ling _ - 2 Flow-ing on so free, 
2. Oh, the crys-tal wa - ter: How we _ love the sight 
8. Pure, life-giv-ing wa - ter, Flow-ing free for all, 


\—__N__y—___W- ‘ =. 
ie eee ee SS 


Dane-ing down the hil] - side, Wind - ing o’er the lea; 


Of its rays trans- lu - cent, In the sun’s fair light; 
In its depths no ser.- pent Lurks to cause man’s fall; 
Se aa = O= we =e be aed 

o—s = = eee Se eS 

a | a= 
Bring-ing health and vig - or. To the toil- ing man; 
See it in the fount - ain, Bub-bling forth in _ glee, 
Sing a - loud its prais - es O:.--ver are and sea; 


aS eS ae —s; 
Sy 
—s— ae Le — = = 22 =a == 
ee 
Flash-ing in the  sun-light, Free from _ poi - son’s ee 


Wend-ing down its path - way T’wards the o - pen _ sea, 
Clear and crys - tal wa - ter Is the drink for me. 
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No. tee 
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No. 87. (Round.) 
6° SET ae lee ee 
Sfee te rieetr rissa aE 
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OH, GIVE THANKS UNTO THE LORD. (Responsive Chant.) 


This may be sung by the Teacher or one or two Pupis. 


—— = 


aT 
1. Oh, give thanks unto the Lord, for........ He is good: 
2, Oh, give thanks unto the... oo 2.caceceas-<- God of gods: 
Se Oh, e1ve-thanks tO thes. <ics.c <0 = sie yee uae Lord of lords: 
40 To. Hite who alone@es: Myses Jas Qc. watln cs pane doth great | wonders: 
Ds Oo Him, that by. wisdom... t< de cee <2 gereets made the heavens: 
6. To Him that stretched out the eartha - -| bove the waters: 
(ical Noval a earn eee AAC cent co Spree made great | lights: 
Sy PRG San bet seic s ag Oo des erese pian Games | rule by |.day: 
9. The nidon and. stars, 10:20...26c Moonee cents rule by | night: 
10. WHO REMEMBERED us in our.............. low es - | tate: 
he AT hath VECeCTiOd US «<u «acaba se \dehere e764 from our | enemies: 
dee Wino pivetin LOG GOs « «qt ieiemis tess 5 eo all _ flesh : 
13% Ohjagive thanks Wnte: Che: 2 sais sora «re God of heaven: 
This Response si be sung Pee: — verse io all. For last verse. 
heat 
SSS et 
pes eel ——— 
e/ 
For His | mercy en - | dureth if - | ever. A - men. 


No. 88. 
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BELLS AND BIRDS. (Round.) 
2 


rere Cees Peters EE 


Bim, bome, bells are ring-ing, Bim,bome, sweet and clear; Bim, bome, 


SSIS ESPs 


birds are sing - ing,Bim,bome, far and near; Jing-a-ling, jing-a-ling, 


ee 


Bells ring on, Jing-a - ling, jing-a - ling, Birds sing on. 


| SS eee eee 
SS ee 


a es = 
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Observe the different lengths represented in the first, third and fifth measure, and the two 
ways of representing the same lengths in the last four measures. The dotted eighth note you 
will observe, represents a value equal to three sixteenths, just as the dotted quarter note 
represents a value equal to three eighths, and a dotted half equal to three quarters, etc. From 
this we may learn the use of the dot following a note. 
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The Dor. A dot placed after a note increases the value of the tone-length, represented by 


the note, one half. 
This form of measure gives us the march movement and is not as difficult as it may appear. 


No. 90. (Round.) 


Marching on-ward day by day, Ey-er learning while we may, 


SS She Se 


Ey - er press-ing t’ward the light, Ev - er seek-ing for the right. 


No. 91. 
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COME INTO THE MEADOWS. 
Allegretto. 

_ pi es as —s 
=a a5 See = Oo —e— | 
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| 
1. Come in - to the mead-ows, Beau- ti- ful and _ green, 
2. Come in - to the mead -ows, Greet the lark at morn, 
8. Come in - to the mead -ows, When the lamb-kins play, 
4,Come in - to the mead-ows At the cool- ing hour, 
—— = = ES aS o> = aS 
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Prim-ros - es and _ cow - slips Bloom - ing rae are seen}; 
Ris- ing from the clo - ver, Or the spring-ing corn; 
Skip-ping all so mer - ry, Thro’ the sum-mer day; 
When the dew-drops glist - en On the clos - ing  flow’r; 
| 
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But - ter -cups and dais - ies Spring-ing ev - ’ry - where, 
Join his notes of glad - ness, Ros - y clouds a - mong, 
Down the dells and val - leys, Up the banks now run, 
When the stars are twink-ling Thro’ the va- pors dim, 
ose aay 
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Vi - o - lets and cuck-oo flow’rs Peep-ing os of there. 
Fol-low him, oh! fol-low him, With a _ mer - ry song. 
Sport a- mid the shad-ows there, Gam-bol in the sun. 
Think of thy Cre - a- tor then, Sing a _ song to Him, 
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THE BLACKSMITH. 
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1. Oh! the black-smith’s a fine, stur-dy fel - low, Hard his 
2. Blow the fire, stir the coals, heap-ing more on, Till the 
3. Let the blows, strongand sure, quick-ly fall - ing, Haste the 
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hand, but his heart’s true and mel - low; See him 
iron’s all a - glow, let it »roari jon! While the 
work, for the iron fast is cool - ing! Oh; - the 
| 
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stand there, his huge bel-lows blow-ing, With his strong brawn -y 
smith high his ham-mer is swing-ing, Fier-y sparks fall in 
smith, he’s a fine, stur-dy fel - low, Brave-ly work - ing from 
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arms free and bare; See the fire in the fur - nace a - 
show’rs all a - round, And the sledge on the an - vil a - 


morn-ing till night; Hard his hand, but his heart’strue and 


glow -ing, Bright its spar - kle and flash, loud its roar. 
ring -ing, .Fills-the air with its loud’ clang - ing sound. 
mel - low ;— Like his an - vil, he stands for the right. 
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THE BEAUTIFUL SUMMER. 
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1. Oh, the summer, the beau-ti-ful summer! Smiling sea-son of ros - es 

2. Oh, the summer, the beau-ti-ful summer! With her garments as bright as 
3. Oh, the summer, the beau-ti-ful summer! With her dewdrops like pearly 
4. Oh, the summer, the beau-ti-ful summer! Of her beauties what tongue can 
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fair! Nature’s minstrels so sweetly are singing, And rich fragrance doth fill the 
noon! And her vis-age as fair as the morn-ing, She has blessings for ey -’ry 
beads! With her foliage outspread like a curtain, Breathing coolness above our 
tell! Happy season,oh,why must thou leave us, When our spirits love thee so 
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air! Welcome now, welcome now, Summer bright,summer bright, Let us 

one! Welcome now, welcome now, Summer bright,summer bright, Pleasure 

heads! Welcome now, welcome now, Summer bright, summer bright, Pleasure 

well! Welcome now, welcome now, Summer bright,summer bright, Pleasure 
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all, let us all, Mer-ry make, mer-ry make! Mem’ry’s smol - der - ing 
reigns, pleasure reigns, Far and wide, far and wide! Streamlets rip - pling so 
reigns, pleasure reigns, Ev-er near, ev-er near! Welcome beau - ti - ful 
reigns, pleasure reigns, Hy-er nigh, ev-er nigh! Mem’ry’s smol - der - ing 
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em-bers now kin-dle to burning, The bright chain that no time can break. 
gen- tly and mak-ing sweet mu-sic, In sun-light un-ceas - ing- ly glide. 
songsters that sing in the branches,Glad songs ev~’ry spir - it to cheer. 
em-bers now kin-dle to burning, Fair vis-ions that ney - er can die. 
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COME, FOLLOW ME. (Round.) 
Ola English. 
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Come, fol-low, fol - low, fol - low, fol - low, fol - low, fol - low me. 
2 
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Whither shall I fol-low, fol-low, fol- low, Whither shall I 
3 
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See eae a eee me a, a oe 
fol - low, fol - low thee? Down by the wil - low, wil - low, 


ee ee eee 


wil - low,- Down by the wil - low, wil - low _ tree 
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WITH THANKFUL HEARTS.  (Devotional.) 


From eee 
Moderato. 
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1. With thank-ful hearts and voic - es glad, With fac - es full of 

2. To Thee, O Lord, in faith we come, We would Thy voice o- 
8. Im-press up-on our youth-ful hearts Thy pre-cepts all di- 
4, Aud there a-mid the shin -ing throng Of saints and an - gels 


askions!. bs 
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ia z - gain we one an-oth-ergreet, Andin asong u- nite; His 

bey; If tru - ly we will seek Thy face, Thou wilt not turn a-way; Give 

vine, And make us, Lord,where’er we be, Aid keep us ev-er Thine; Thro’- 
bright; Where hope shall change to endless bliss, And faith shall tur to sight: We'll 
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name we praise, whose sleep-less eye Has watched us while we slept, His 
ear to this our morn-ing song, We of - fer now to Thee, And 
out the pil-grim-age of life, Up-hold us by Thy hand, And 
join the cho-rus of  thesky, Where death can nev-er come; We'll 
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wondrous name, whose ten - der hand Hath us from dan-ger kept. 
help us, Lord,throughout the day Thy serv - ants true to _ be. 
guide us thro’ earth’s changing scenes Safe to that Prom-ised Land. 
praise Thine ev-er - last - ing nameIn that H-ter-nal Home. 
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RETURN OF SPRING. 


(When teaching at the Institution for the Blind, I gave them the music of this song as a 
two-part exercise. Some of the pupils thought it good enough to adapt words to, and I said, 
if any one will compose some for it we will sing them. At the next lesson, Mollie Stumbaugh, 
eleven years of age, gave the two verses set to it. How many little girls, eleven years of age, 
who can sée, can do better ? 


1. § Love-ly spring-time now is here, Dance and sing, dance and sing, 
{ Soon will come the month of May, Best of all, best of all, 


Cuo. Love - ly spring-time now is here, Dance and sing, dance and sing, 
9, When the grass and leaves are green, Spring is fair, spring is fair, 
When the gen - tle breez- es blow ’Mong the flow’rs,’mong the flow’rs, 
Cuo, Love - ly spring-time, etc. 
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Hap-piest time of all the year Is__the love - ly spring. ) 
With the fra- grant flow’rsso gay, And its birds so small. § 
Hap-piest time of all the year Is the love- ly spring. 


When the lit - tle birds are seen Fly-ing in the air, 
When the heay’nin splen-dor glow  O’er this world. of ours; § 
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1 When we spend the long bright hours,’Neath the green and shad-y bow’rs, } 
Oh, how mer - ry we will sing Of the sweet and love - ly spring. § 


{ When the ros - es bloomso fair, When their fragrance fills the air, 
| When the larks and rob - ins sing, Oh, how fair is  love-ly spring. t 


Observe the marks of repetition in the above song. 
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Allegretto 


THE DEW-DROPS. 
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1. Dew-drops on 


| 
the bush - es, Dew-drops on the _ grass, 


2. When the eve-ning breez - es From the 0 - cean sweep, 
2. Then, at ear-ly morn-ing, Whenthe sunbeams make 


3, Art may have 


its treas- ures, Scenes that charm the eye, 


Dew-drops fall - ing from the trees As the chil- ha pass; 
Fan-ning all the nod-ding flowrs In- to slum-ber deep; 
All the sleep-ing buds and flowrs In-to beau-ty wake, 


Pic - tures fair of 


gor - geous hue, That with na- ture’s vie; 
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Dew- trot a - Ke 
Oth - er work they 
Ev - ery ti - ny 
But no mor - tal 


ev - ery-where, Bright-er than the gems 
soft-ly do In the qui - et hours, 
herb that grows Has its dia-monds bright; 
hand can paint What the child may view, 
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Shin-ing o - ver 
For they lay the 
Kv - ery leaf and 
When the fields and 


king-ly brows, In gold-en di- a - dems. 
dew-drops bright On all the sleep-ing flow’rs. 
blade of grass Is spark-ling in the light. 
gar - dens wear Their gems of morn-ing dew. 
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HAPPINESS. 
W. F. Heartu. 
Allegretto. so nies. 
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1. The flocks are all safe in their folds for the night, The 
2. His faith-ful dog, Rov -er, most lov - ing - ly shares His 
8. No king on his throne is so hap- py _ to-night As this 
4. O pipe a- way, Jem! and when sor-row and care Shall 


cows one by one have stray’d home, Jem’s work is all done, and _his 
mer - ry young mas-ter’s de-light, A  thros-tle chimesin with its 
farm -er’s boy perch’d on a_ rail, Whose notes rip - ple on in _ the 
shad - ow your sun-shin-y road, Re - mem-ber that bur-dens are 
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heart’s blithe and light, As he pipes out his joy in the gloam. 

joy - thrill-ing airs, And a quail whis-tles out, “all is right.” 
soft, mel - low light, Till the ech - oes ring back from the vale. 
light- er to bear When.. mirth is a part of the load. 
(Proe No. 3—Sig. 7.) 
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ule ae ish kind -ly feel - ings, chil- dren, Nurse them in your ments 


2. Cher-ish kind -ly feel-ings, chil-dren, T’ward the old and poor, 
8. Cher-ish kind - ly feel - ings, chil-dren, While on earth you stay; 
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Don’ tfor-get to take them with you, When from home you start; 
For you know they’ve man-y blight-ing Hard-ships to en - dure; 


They will scat- ter light and sun- shine All a - long your way; 


Sa Be 


In theschool-room, in the par - lor, iv your work or play, 
Try to make their bur - den light-er, Help them in their need, 
Make the path of du - ty bright-er, Make your tri- als _ less, 
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Kind-ly thoughts and kind-ly feel-ing Cher-ish ev -’ry day. 
By some sweet and kind-ly feel-ing, Or some gen~-’rous deed. 
And what-e’er your lot and sta-tion Bring you hap - pi - ness. 
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Nos. 96 and 97 may be sung together, observing with care the first part of each. 
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GUIDE AND BLESS US. (Devotional.) 
Moderato. 
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1. Guide and bless us, O our ee ther, Thro’ the chang-ing 
2. Guide and bless us, O our Fa-ther, In the long and 
3. Guide and bless us, O our Fa-ther, Children tho’ we 
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scenes of life; Keep us ev - er, ev - er near Thee, 


toil - some way; Be Thou watch-ful o'er our  foot- steps, 
all may be; We are weak, but Thou art ‘might- y, 
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Keep our hearts from sin and strife. Great temp - ta - tions 
Lest our feet should go a - stray. There are dan - gers 


And no oth - er. strength have we. And when life’s short 


lie ah - fore us, Pe a Es - ter : the sight; Be our 
that sur-round us, There are tri- als we must meet; Be a 
day is o-ver, On a  lov-ing Saviour’s breast, Bear us 


Guardian, hie a = -iour, aye the day as well as Sighs 
light un - to our vath-way, And a lamp un - to. our feet. 
ten - der - ly to heav-en, To Thine ev- er prom-ised rest. 
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It may be well, in singing the above exercise, at first to sing slowly and beat four in a 


measure. 
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SUMMER’S GOING. 
Dr. LowELtL Mason. From “ Song igi Pt. 2,” by permission. 


Lis — 
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1. Summer’s go-ing, summer’s go- ing, See the leaves are fall-ing fast; 
p.c. Bees a-round have ceased to wander, Sipping sweets on air -y wing; 

2. Win-ter’s com-ing, winter’s com-ing, Now his hoar - y head draws near; 
p.c.Flow’rs will bloom and birds will war rble , Making glad each summer’s day ; 


3. I am mus-ing, I am mus-ing, On the friends who now are gone; 
p.c, And like summer and its blossoms, Joy-ous-ly ap - pear a- gain; 
Fine. 


ee . ASN ee ee 
Spas ye FF 


Flow’rs are dy - ing, Flow’rs are ae All their beau-ty’s gone at last. 
Bees a-round have ceased to wan-der, Sip-ping sweets on air - y wing. 
Winds are blow-ing, winds are blowing, All a-round looks cold and drear. 
Flow’rs will bloom and birds will war-ble, Mak-ing glad each summer’s day. 
Who are dwell-ing, who are dwell-ing, Sleeping in the  si-lent tomb; 
Yes, like sum-mer and its blossoms, oe - ly Bui - pear a- gain. 


“oes ied D.C; 
— fs 2 S ==: = = SSS —— oe === 
== — === 


Now the lark no long - er cheers us, Warbling birds for-get to sing; 
Hope of spring must now sup-port us, W inter’s 1 reign will pass a - way; 
Yet they will not sleep for ev - er, But will burst their gloomy chain, 
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EARLY IN THE MORNING. 


The first of each verse may be sung by two or more pupils, and the Chorus by the School. 
Allegretto. 
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1. Hear the sum- mer breez-es blow, Ear- ly in _ the 


2. Hear the birds on ev -’ry tree, Har - ly in the 
3. Hear the lit - tle hon- ey bee, Ear - ly in the 
4. List - en to the mu-sic sweet, Har- ly in _ the 
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morn-ing, Blow-ing Joud or blow-ing low, In the gold-en 
morn-ing, Swell-ing all their throats with glee, Wel-com-ing the 
morm-ing, Look-ing where the flow -ers be, In the qui- et 
morn-ing, When the wind and _ brook-let meet, In the peaceful 
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dawn-ing. Blow, blow, blow, To cool the morn - ing 
dawn-ing. Sing, _ sing, sing, The wood-land wild to 
dawn-ing. Hum, hum, hum, How mer - ri - ly he 
dawn - ing. Low, low, low, The rust - ling breez - es 
ogi 

2 
hours; Blow, blow, blow, To wake the sleep-ing flow’rs. 
cheer; Sing, sing, sing, Their tones are sweet and clear. 
goes; Hum, hum, hum, Bromevie0r= - let to rose. 


sigh; Low, low, low, The wa - ters make re - ply: 
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Nos, 101 and 192 may be sung together. Let six or eight pupils (with three or four sing- 
mg each part) sing No. 101, and the remainder sing No. 102. 
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CHRISTMAS CAROL. 
zien 
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5 1. Christ-mas bells are sound-ing clear, O - ver church and dwell - ing, 
2. Man - y hun-dred years a - go, Thus to save the dy - ing, 
3. Christ-mas bells ring on, ring on, Ev -’ry pas - sion still - ing, 
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Call- ing ev - ’ry soul to hear, What they’re sweetly tell - ing; 
Christ be- came a lit - tle child, In a man- ger ly - ing; 
All our souls with peace-ful thoughts—Hopes of heay-en fill - ing; 
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Ah! how sil-vry are theirtones, As they tell the sto - ry, 
No sweet bells to wel-come Him, O’er the hill-tops sound - ed, 
And as_ roll the long years by May our tones grow clear - er; 


CHORUS. 
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How to earth the Lord came down, Leaving heay-en’s glo - Ring, ring, 
But the an-gels’ ho - ly song Thro’ the night re-sound-ed. 
May we feel, with ev -’ry year,Heav’n is com- ing near-er. 

_ 
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| 
ring, The tidings of good will; Ring,ring, ring, God Heaiiéa with us still. 
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No. 103. 
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BEAUTIFUL MAY. 
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The grass on the hill-side is spring-ing, The cowslips are shining with gold; 

. The wind from the blossoming or- chards Brings up the low hum of the __ bees, 
3 The breezes blow o- ver the tree - tops, And lull the young birds in their nest, 
] 
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The rob-ins are mer-ri- ly sing-ing A _ glad-ness that can-not be told. 


And shouts of the bare-foot-ed chil - dren At play in theshade of the _ trees. 
Play hide- and - go-seek with the flow - ers, And rut - fle the meadow’s broad breast. 
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ok. out where the sunshine ee flood-ing The val -leys with glo -ry to - day, 
Sing, birds, for the win-ter is o -ver! Sing, birds, for the sum-mer is sweet! 
Come out, for there’s joy in the sunshine! Come out, for there’sjoyin the air! 
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And sing with the birds and the breez-es, To wel-come the ae ti - ful May. 
And laugh at your play, lit- tle chil- dren, For childhood and sum-mer are fleet. 
The mountains and val- leys are smil-ing, And beau-ty is ev-er - y - where. 
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BETHANY. 


Lower Mason, by permission, 


— 
1. Near-er, my God, to Thee, Near-er to Thee; H’en tho’ it 
2. Tho’ like a wan-der-er, Day-light all gone, Dark-ness be 
3. There let the way ap-pear Steps up to heav’n; All that Thou 
4, Then with my wak-ing tho'ts Bright with Thy praise, Out of my 
5. Or, if on joy-ful wing, Cleav-ing the sky, Sun, moon,and 
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be a cross That rais-eth me; Still all my song shall be, 
o-ver me, My rest a_ stone; Yet in my dreams I'd be 
send-est me In mer-cy_ given; An-gels to beck-on me 
ston - y griefs Beth - el T’ll_ raise; So by my woes to be 
stars for- got, Up-ward I fly, Still all my song shall be, 
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Nearer, my God,to Thee, Nearer,my God,to Thee, Near-er to Thee. 
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Serene 


MILL MAY. (Strawberry Song.) 
Words from ‘The Carol,” by permission. 
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1. The straw-ber-ries grow in the mow-ing, Mill May, And the 
2.Come, comeere the sea-son is o -ver, Mill May, To the 
3. The sun steal-ing un-der your bon-net, Mill May, Will soon 
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bob - o- link singson the tree; OP ths A knolls the red clo-ver is 
fields where the straw-ber-ries grow, While the thick-growing stems and the | 
bring a_ soft glow to your face, And your lip the straw-ber-ries leave 


soe eee ~ Saeoe 2. ee ———+— 
Sa ay oe | a _ = =I| 
@ eo me ae — = 
ss ee ot ae 
grow-ing, Mill May, Then come to the mead-ow with me ! 
clo- ver, Mill May, Shall meet us wher-ev-er we go! 
on it, Mill May, A tint that the sea-shell would — grace. 
CHORUS, us 
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Yes, come! the ripe clus- ters a-mong the thick grass, We’ll 
. 


See eter ees Eee 


pick in the mowing, Mill May, Mill May, And the long af - ter -noon to- 
at eee 


— ——— ——— or re 
wt 


geth- er we'll pass, Where the clo - ver Is grow- ing, Mill 


7 A es! SOS oS Ae a 
—— 3 Sep ae =e = pall 


May, Mill May, Wherethe clo- ver is_ grow-ing, vin May. 
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WAKE, NOW WAKE! (Round.) 
From ‘‘Song Garden, 2d egg) ** by permission. 


1 tegen 


Ss SS ae SSS 
eee 
Wake, now aintt = now rise! Come, aa come! Night flies a - way; 


par eer ea eriere 


Bright beams the day; Do au = lay; But while the ball is on the thorn, And 


Sa saad ie eee 


while re- a: the ech-oing horn, O haste to greet the ear - ly morn; Then 
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Jelele 


THE DISOBEDIENT CHICKENS. 
fa et ee 
2G = a ee oe ars === = == 
a a ss 
The day is so fine I'll step o - ver the way, Cluck, cluck! 
——_—— 
—$—FS 4 ; —— - 
paps es ee 4 7a ee a 
For hay -ing no- one _ to at - tend them at home, She 


Words by LowEtt Mason, Jr. From “Song Garden, Pt. 2,” by permission. 
Allegretto. 
“HS Sooo a SS s- ge 
4 a eo 

e/ Si eevee 

1 ; The Hen said to her-self one beau-ti- ful day, Cluck, cluck! t 

So, shak-ing her feath-ers, she called to her chicks, Cluck, cluck! t 
2. i And bade them be sure to keep close in her tracks, Cluck, cluck! 
0 
And call on my neigh-bor and friend, Mad-am Duck, Who 

SS oe a OSD. Sa aT a See “ 
oe —s—3-¢- = =< soe cece -3—g- 


lives by the side of the beau-ti - ful brook. Cluck,cluck,cluck,cluck, cluck, 
had to take them when abroad she would roam. Cluck, cluck, ete. 


i — 
+ or ———e SS . Laat Rae “hs =— 
= eee eee ee ee 


cluck! Cluck, cluck, cluck, eluck, eluck, cluck! 


3 “Good day,-Madam Hen,” said the Duck with a bow, Quack, quack! 
“T hope you are well, and your sweet chickens too, Quack, quack! 
And now let them go with my ducklings and play, 

While we have a chat on the news of the day.” Quack, quack! ete. 


4 The Hen said they might, but she cautioned them all, Cluck, cluck! 
Lest into the water the chickens should fall, Cluck, cluck! 
“For you cannot swim, my dear chickens,” said she, 
“ And surely will drown if you disobey me.” Cluck, cluck! ete. 


oO 


So out went the chickens and ducklings to play, Peep, peep! 

And straight to the brook the young ducks led the way; Peep, peep! 
Right into the water they went without fear, 

And called to the chickens to follow them there. Peep, peep! ete. 


6 The ducklings so easily swam all about, Peep, peep! 
The chickens said surely ’tis easy to float; Peep, peep! 
And so they jumped in; but, alas! they soon found 
That chicks are not ducks, for the brood were all drowned! Peep, peep! ete. 
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(Prog. No. 3—Sig. 8.) 
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THE WATCHMAN. 


In some cities it is the custom of watchmen to proclaim the honrs of the night. 
In this song one or two pupils may sing the portion representing the watchman. 
G. F. Roor. From ‘Silver Lute,” by permission. 
Moderato. s 


oS see —~ =. gf» 0 o-oo 


1. Hear the voice of the watchman pro - claim-ing the hour, Twelve o’- 
2. Hear the voice of the watchman pro - claim-ing the hour, One 0’ - 
3. Hear the voice of the watchman pro - claim-ing the hour, Two 0’ - 
4, Hear the voice of the watchman pro - claim-ing the hour, Three o’- 


= __ a= s_ 
= —T — a 
r i -: 
Hark! hark! 
clock! twelve o’- clock! Still-er now is the noise and the 
clock! one o’- clock! "Tis a time whenthe gay and the 


clock! two o’-clock! How the moments glide on in their 
clock! three o’- clock! See, the beams of the morn -ing now 


ae or 


-o- oe. -@- 


tu-mult of day, While the voice of the watchman is far-ther a- 
glad ones maysleep, But the wea- ry must watch and the wretched must 
eir- cles a-way, Soon the night will be lost in the splen-dor of 
‘faint-ly a - rise, Now they gild with their beau-ty the blue e - ther 


pr N 
—_ ee 8 —| a 
2 Es ee 
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Hear! 

way. Twelve o’-clock! twelve o’-clock! twelve o’-clock! twelve o’-clock! 

weep. One o’-clock! one o’-clock! one o-clock! one o-clock! 
day. Two o’-clock! two o’-clock! two o-clock! two o’-clock! 

skies: Three o’-clock! three o’-clock! three o’-clock! three o’-clock! 
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NEW YEAR’S SONG. 


M. Z. TINKER. 
Sse? = as i ers ae ee Be aE SY 
= SS 
eae 7 eee 


. Hark! to the bells, the sweet-toned bells, Which Sono cross the 
He comes with soft and noise-less tread, The young, the glad, the 
Dis-turb him not, the gray Old Year, But fold his hands a - 
A - las! his hands with blood are red, The mark of Cain is 
But, thou, New Year, with greetings free We hail thy ad - vent; 


aa Mo se 


ws SSS X 
ery 2a a es oe er 
—o—— o_o | ae 


sol - emn night: Hear what an an-them of de - light, With 
sweet New Year; With gen-tlesteps he draw-eth near To 

cross his breast; So let him lie and take his’ rest, Tread 
on his brow, Peace! come a-way, for- give him now, The 
loud - er swells The rap-turous an- them of the _ bells; With 


a eee ee ee on . 
eee Cit ere ees = 
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ev - Py pass-ing mo-ment swells, As en 2 aaa near, with voices clear, They 
where the Old Year li - eth dead, And takes from out his lifeless hands, The 

light-ly now,touch not his bier, No need is there for him to weep, Close 

sad Old Year, sincehe is dead, Let him sleep on,—he’ can-not hear The 
songs of joy we wel-come thee, With hearts that glow with hope and cheer, We 


welcome in the glad New Year, They welcome in the glad New Year. 
glass which holds Time’s shifting sands, The glass which holds Time’s shifting sands, 

his pale lids and let him sleep, Close his pale lids and let him sleep. 

bells that sound so sweet and clear, The bells that sound sosweet and clear. 
greet thy coming,glad New Year, We greet thy coming, glad New Year. 
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Norr.—Desiring to proceed only in accordance with the orderly development of our sub- 
ject, and believing certain stages of mental progress necessary in order to the successful pres- 
entation and understanding of certain points in any science, it seems proper that the topic 
now to be considered should, in the nature of the case, have been deferred to the present time. 
Conscious that this delay is not in conformity with the usual presentation of the subject, nor 
yet in harmony with our earlier views, a word here in justification of our position may not be 
out of place. We must, of necessity, be brief, and therefore may not be able to make plain to 
others that which seems clear to ourselves. 

In this explanatory note, the terms relative and absolute pitch will be used, for definitions 
of which the reader is referred to the subject of the chapter. By transposition of the scale is 
meant simply a change of' its pitch, as, in the exercises and songs which have gone before, the 
pupils have sung them high or low as ease in singing required. With this explanation of 
terms we proceed. 

As soon as a child can sing the scale, or a portion of it, he can sing it a little higher or a 
little lower, or, in other words, change its pitch. Practically, therefore, transposition of the 
scale may be learned almost simultaneously with learning to sing the scale. So, also, the 
representation of transposition may come almost, though not quite, as soon as the ability to 
transpose. The first indication, to the eye, of transposition, is found in Chapter X of the first 
book, and the next in Chapter XIII of the same book. 

In the numerous songs and exercises which have gone before in the series, the scale has 
been sung high or low, as ease in singing required, as, in exercise No. 13 in this book the tone 
one (and the other tones of the scale as well) must be sung Jower than in No, 17, and so others 
may or should be sung higher or lower as may seem best. In view of this, if the pupils were 
called upon separately and not in hearing of the others, to sing the tone one, it would be found 
that the tones sung would differ considerably in pitch, and yet, each one be right, since one 
may at different times be more or less high or low as circumstances require. If, however, the 
tone were sung either high or low by a single pupil in the hearing of the others, they would at 
once, by imitation, sing the same tone. Having sung some tone as one, they will have no 
difficulty in singing the complete scale, or in telling what tones are sung by others. The sub- 
ject now to be considered should be brought up at a time when the pupils have not been sing- 
ing for a little time, and therefore have no particular tone in mind as one. The teacher may 
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sing a single tone at about the pitch G, and ask the pupils its name. Some may say, one, 
others, two, others, three, etc., or they may be led to say that they cannot tell, until they 
hear other tones with it. The teacher desiring the particular tone sung to be five, may sing 
the scale with that tone as five, accenting it, that their attention may be directed to it, and they 
be led to give it the desired name, which name they determine by its connection with, or its 
relation to, the other tones cf the scale. The teacher may then in like manner sing that partic- 
ular tone as three, accenting it, and lead them to determine by its relation, what is its right 
name. So it may be sung as sia or any other tone of the scale, the pupils determining the 
name in each case by its relation to other tones. For instance, the teacher may sing some- 
what as follows, bearing in mind that the tone indicated by a darge figure is the same tone in 
pitch in each case, but that its relation only is changed. 5, 4, 3, 2, 1, 2, 3, 4, 5,6, 7,83 or, 3, 
2, 1,23, 45, 6,.%,,8 5. or, 6,7, 8 %, 6,5, 4,9, 2,55 er, 4588929 4.56 i Gc Ores 
8, 4, 5, 6, 7,8; or, 7,8 7%, 6,5, 4, 3,2, 13 or, 1,8, 5, 8, 7, 6,5, 4,3, 2, Ls or, 8, 5, 8, 1, 2, 3,4, 
5, 6, 7, 8. 

Thus pupils may be led to the conclusion that that tone-pitch which is determined or found 
out by its relation to other tone-pitches, is called its related or relative pitch, and that the names 
of relative pitch are taken from the names of numbers, and are one, two, three, four, flve, six, 
seven and eight. 

From the principle developed and illustrated above, we may easily discover that any par- 
ticular tone or a tone of any particular pitch may at different times be any tone of a scale, or 
that a particular tone may at different times have as many names as there are tones in the scale, 
though at no one time can it have more than one name. The pupils may also be led to observe 
that the tone which they named jive in the first instance, ¢ivee in the next, six in the next, etc., 
was, in reality, the same tone in pitch, though differing in its relation. Thus they may be 
brought to know that while the relation of a tone may change, it has nevertheless an un- 
changeable, independent, definite, permanent, stationary, unalterable, immovable, absolute 
pitch,—a pitch independent of scale relation. The terms unchangeable, independent, etc., as 
given above, are terms that pupils have given in attempting to describe that peculiar condition 
of pitch which depends upon no other. Therefore, that tone-pitch which is independent of other 
tone-pitches or of any relation to other tones, is called absolute pitch. 

It follows therefore that if we wish to speak of a tone of any particular pitch without regard 
or reference to any others, that the names one, two, etc., will not answer the purpose, since they 
only designate relative pitch: and as we have names to designate relative pitch, so we need 
names to designate absolute pitch. The names of mwmbers being used for the former, we take 
the names of the first seven /e¢ters of the alphabet for the latter. It mattered not at jfirst what 
absolute pitch was named A or B, etc., but having once decided, it is important that the same 
tone be given each time whenever the pitch named A, or B, or C, etc., is called for or needed. 
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As a help to this for the teacher, a very simple and inexpensive instrument is a C tuning fork. 
It can be obtained at any music store, and will be found very useful. The pitch which such a 
fork gives is named C, and may be sung as eight, then the pitch of seven would be B, of siz, 
A, of five, G, of four, F, of three, E, of two, D, of one, C. Or, instead of such a fork, the pitch 
may be found from an instrument, as a piano or melodeon, bnt this simple instrument is easily 
carried and gives no uncertain sound. In applying the names of absolute pitch it is customary 
to begin at first with C, as one, though, in the beginning, any other letter would do as well. 
Why A is not taken as one we will learn hereafter. 

As we have had the tones one, two, etc., represented by various degrees of the staff, so we 
may have the tones C, D, etc., represented by different degrees; as we have represented the 
connection of relative pitch with the staff by the use of a figure, as key, clue, or clef, so we 
may represent the connection of absolute pitch with the staff by the use of a /edter. In the 
following exercise we find the scale represented with the names of the relative pitch of the 
tones, a key, clue, guide or clef to which we have in the figure 5, which might properly be 
called a relative-pitch clef. 


No. 115. 
5S == =I 
Relative-pitch or a 
Scale Names, One, two, three, four, five, six, seven, eight. 


In the exercise below we have the scale represented as above, with absolute-pitch names, a 
guide to which we have in the letter G, which might properly be called an absolute-pitch clef. 


No. 116. 
sane peared a cera oo iad 
Se ree fe = =| 
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Absolute-pitch Names. C, 18), K, F, Ge A, B, Cc 


In speaking of tones hereafter, we may avoid confusion, by understanding scale-names of 
tones to mean the names of rélative-pitch, as one, two, etc., and pitch-names of tones to mean 
the names of absolute pitch, as, C, D, etc. 

Tones have hor) many pitches, and what are they named ? (Two ; relative and absolute.) 
How do we determine the relative pitch of a tone? (By its relation to other tones.) To deter- 
mine the absolute pitch of a tone (as has been already hinted) we need some instrumental help, 


as tuning fork, piano, etc. 
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With the pitch C which the fork gives, how may we find the pitch G? (Sing the pitch given 
as eight and sing to five, which gives the desired pitch.) How find the pitch H? (In like 
manner sing from eight to three.) The pitch A? (Sing to six.) Tones have now how many 
names? (Two; names of relative and names of absolute pitch.) From what are the names 
of relative pitch taken? (From the names of numbers, one to eight.) From what are the 
names of absolute pitch taken? (Srom the first seven letters of the alphabet.) 


No. 117. 


em Serer rere See eo 


Relative-pitch Names. Three, four, five, eight, three, two, one, six, seven,eight, three, two, 
Absolute-pitch Name, EX, F, @, C, EH, D, ©, A, B, OC, OD, i 
Syllables. Mi, fa, sol, do; “mi,” fe,” do; la,> 3. do), mis re: 


= eee 


three, four, five, eight, three, two, one, six, five, three, four, two, pet 
ye YG, YU, Gi rgigel Bee 8 pind Ga ee Le C, 
mi fa, sols do, —.mi, xre,- do, Ja, sol, mi, fa, re, do. 


Question the pupils on the clefs, the scale and pitch-names of tones represented and the 
syllables sung to each, in the above exercise. 


No. 118. 


SS 
ae alee eel =s 
Scale Names. One or aren six, et one, a three, four, cae aa two, six, two, 


Pitch Names, C, By: Ay -GanG) - DB die Daa, 
Syllables, Do, --sl, da, sol, do, re, mk fa, “mi, sre, Ja xo, 


three, four, five, eight, two, one, seven, six, five, oie five, seven, eight. 
ae Ga f 0) ame Ome sl Saad CG aeerrtel elle Be 
Wil. ia.) “Sol, do, 1a, “do, “Siw dd) “colw mi. sole cl do. 


In singing the two exercises above, the pupils might sing the scale-names, the pitch-names 
and the syllables at different times, 
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As has been said, the tones named C, D, etc., may be represented by any degree of the staff, 
and any letter from A to G may be used as a clef. It is customary, however, to use the letters 
¥, G and C as clefs, and when used, to place each one on a certain degree of the staff, F being 
placed on the fourth line of one staff, G on the second line of another and C in the third space 
of another. 


No. 119. 
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Scale Names, One, two, three, four, five, six, seven, eight. 
Pitch Names, C, D, G. ; B, C. 
i 

ra 


K, 18 > 
ae eel po ee a 
aa aes, (Pi ae 
SS SS —— 
of sama fe 
What letter is used on the upper staff? (G.) What on the lower? (F) What figure on the 
upper? (Kive.) On the lower? (Four.) Letters and figures used thus are called what? 


(Clefs.) Hereafter we shall use Jetters only as clefs and in accordance with their use in the 
above exercise, except that G, F and C when used as clefs are generally made in the following 


forms : 


ae a or@s=or = ors Ea Nr Gee 
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Question upon clefs, kind and variety of measure, scale and pitch names, etc., in above 
exercise. Pupils are already accustomed to reading music written in the scale of the added 


line below the staff. 
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The scale of the second space is already familiar to the pupil, and such questions as may be 
asked on the above exercise should not be omitted. 

Notr.—Teachers will observe that no notice is taken here of the difference in pitch between 
the first tone of each of the above exercises. That point will come up at another stage of 
progress. 

MORNING’S ee BEAM 
L. O, Emerson. reer er 


N 
2 — Sars apes = =e -=S= ea ee 


1. Morn - ing’s a i dy beam Tints the east - ern sky; Up, com-rades, 
2. Eve - nine’s gen - tle ray Gilds the glow-ing west; Each hun- ter 
8. Let the  slug- gard sleep, We must slum- ber shun, Ere night falls 


climb the mountains — 5 aati cf, la, pre la, we la, a, la, Ja, Ja, Ja, la, 
sighs forhomeand _ rest...... 
a - or must be WOR. s ss 
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la, la, la, Tra, Ja, la, la, is la, Ia, la, me la, la, la, la, la. Haste, haste, haste, the 


Serer: 
= eae: = 


mer-ry, mer-ry “bu gle calls; ni haste, haste,the mer-ry, mer-ry bu- gle calls. 
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BROTHERS, ROW. (Greenville.) 
Arranged by Dr. LowEtt Mason, from “ Song Garden, Pt. 2,” by per. 

Distinctly. 

al Se a [5S ae 
Se ee eee ee 

aS SS 2 oe Z — 

O’er the wa- ters gently float-ing, Hear the boatmen cheerful singing, 
In true time. 


= a oe oe. 
Broth - ers, row, we're home re - turn - ing, 


ae SaaS ee 


Home re - turn-ing from their la - bor, Sing-ing as they row. 


= ; =e 
ee 
is “oe o oe. 
Joy - - ful.... greet - ings waits us there; 


Soe Pp oo A fe I 


La-bor end -ed, rest be-fore them, Sweet to them the hour of evening; 


7S See ee aa Bae = 
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Bright our.. hearth - fires are burn - ing, 
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Loy-ing hearts at home await aed Well ie wea- a nw Rane Then 
— | L = =a al = HE 
a 522 ae @ oe oe IE 


Fa - ces... loved a wel - come wears. 
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VACATION IS COMING. 


AS tS Srey 


1. Hur- rah! hur-rah! hur-rah! hur-rah! Va- ca-tion is near at 
2. Hur-rah! hur-rah! hur-rah! hur-rah! The frost-king we'll gai- ly 
8. Hur- rah! bhur-rah! hur-rah! hur-rah! For home and com-pan-ions 


= b XN Su 
ene Ee 46 ee SSS 
hand, And then from our books we will mer-ri -ly go, The 
brave; We’lllaughat the sting of the north wind’s cold breath, Tho’ 


dear! The wel-com-ing tones of a moth-er’s soft voice We 
N CHORUS, 
ae ee Seer Nh 
ace ooo ——— a = 
=== Saeatts- 
hap- pi - est boys in the land. Va-ca-tion is com-ing, va- 


loud-ly and fierce-ly it rave. 
soon shall with hap - pi- ness hear, 


edly pega hh 
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ca - tion is com-ing, And hick if we care though the 


' eold be be - numb-ing, While hill - top and val - ley are 


a — x S&S. a 
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erust-ed with snow, And skat-ing and slid-ing will give us a_ glow. 
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MORNING HYMN. 


Words from “* Merry Chimes.” 


spe Se ee st 


1. Our Fa - ther, we thank Thee for ee For qui- et and 
2. Our voic - es would ut - ter Thy praise, Our hearts would o’er- 
3. So long as Thoudeem-est it right, That here on the 
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peace - a - ble rest; We thank Thee for stoop - ing to 
flow with Thy love; O teach us to walk in Thy 
earth we should stay, We pray Thee to guard us by 
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keep Thy chil- dren from be - ing dis = tressed. O 
ways, And fit us to meet Thee a - bove; ‘The 
night, And help us to serve Thee by day; And 


<— ed 
—— 
, ae ar ieee mee eed 
how in their weak- ness can crea - tures re - pay Thy 
heart’s pure af - fee - tion is all we can give; In 
when all the days of our earth - life are past, Re- 


= ae = Sear 
had = = 


—- 
= SSS = ae a 
fa - ther-ly kind - ness by night and by day. 


de - vo - tion, O help us to live. 


love’s pure i 
heav - en to praise Thee at last. 


ceive us in 
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CHAP ter Rex. 


Tur consideration of the subject of relative and absolute pitch in the last chapter opens 
up to us a new field for investigation. By the mastering of what has gone before, together 
with such other practical exercises as have been given, we have not only acquired greater facil- 
ity in distinguishing and producing tones of different length, pitch and force, but have also 
gained confidence in our ability to surmount any barrier which may seem to check our prog- 
ress. 

The subject of relative and absolute pitch should be frequently reviewed by singing and 
calling upon the pupils to give the relative and absolute-pitch names of the tones sung, 
remembering to give them, with the aid of a tuning fork, some definite pitch, as C, from which 
to take their bearings. 

In taking the next step the teacher may sing the pitch C, or one, and ask, what is the scale 
name of the tone sung? (One.) The pitch name? (C.) The teacher sings D, or two, and 
asks as before, getting the proper answers. The teacher repeats these tones with a view of 
having them clearly fixed in the mind, and the pupils also sing them, and may also ask where 
they should be represented and then proceed to sing a tone between C and D, or, one and two, 
repeating it carefully until the pupils are able to distinguish and produce it, and also describe 
its relation to C and D, or one and two. At present it will be easier for teacher and pupil to 
sing this tone following ¢vvo, rather than one. IZow does the tone heard differ from C. or one ? 
(Higher.) How differ from D, or tevo? (Lower) Is this new tone which we have discovered, 
the tone C, or one, changed, or is it another tone ? (Another tone.) Js if D changed, or another 
tone? (Another tone) What is its relation to one and two, or Cand D? (It is between 
them.) When a word is between two other words, an object between two other objects, cr a 
tone between two other tones, what may we say such word, object or tone is, in its relation to 
the others? (It is an intervening or intermediate word, object or tone.) When one discovers 
a new tone, what becomes necessary in writing or speaking of it to distinguish it from the 
others? (That it have a name.) Jn applying names to objects or things, ure they suggested 
by some peculiar property or quality of the object or thing, by their relation to or dependence 
upon others, or independent of any of these? (Sometimes in one of these ways and sometimes 
in another.) We have just said that this intermediate tone differs, how from C, or one? 
(ligher than C, or one.) How differ from D, or two? (Lower than D, or two.) If we name 
it from its relation to C, or one, what may we call it 2? (Higher-than-C, or, higher-than-one.) 
What, if we name it from its relation to D, or two? (Lower-than-D, or, lower-than-two.) 
These names are well enough for present use, though we need not dwell long upon them. 

In the practice of this new tone, the example of the teacher or an instrument is desirable 
until a correct tone-pitch is fixed in the mind. Some such exercise as the following will 
suggest suitable ones. Teacher says, sing one, two, one, two, higher-than-one, two, one, three, 
Sve, three, two, lower-than-two, two, one. The teacher sings and pupils name the tones, 
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After we had learned the tones one and two, what did we then learn? (How to represent 
them.) What shall we next learn about our new tone? (How to represent it.) By what degree 
is one, or C, represented ? (By the added line below, or second space.) By what, two, or D ? 
(By the space below or third line) Js there an intermediate degree of the staff between the 
added line below and the space below by which our intermediate tone may be represented, or 
none? (None.) Upon what was the tone dependent for a name? (Upon one and two, or, C 
and D.) Upon what, then, may it be dependent for representation ? (Upon the same.) The 
teacher may then write as follows: 


No. 122. 
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Teacher asks: What tone do the first two notes represent? (One.) How may we make it 
appear that we wish the sEconD note to represent HIGHER-THAN-ONE ? (Put anh by the side 
of it to stand for higher.) This answer might not be given immediately, but the teacher can 
easily so direct the minds of the pupils to its relation to one as to draw it out. The teacher 
then writes as follows: 


No. 123. 
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The teacher might proceed in like manner to bring out the idea as represented in the follow- 
ing exercise: 


No. eee 
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While we do not advocate the use of letters in this manner any great length of time, we 
think it desirable to nse them thus somewhat, first, because invented by the pupils, and second, 
because thay will help throw light upon the mere abstractions (flats and sharps), in common 
use, when they shall be introduced, which introduction need not long be deferred. The fol- 
lowing exercise may be sung, remembering the appropriate questions. 


No. 126. 
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The teacher may say that no method of representation can possibly be better than the one 
they have invented, but, instead of the letter /, ano:her character having the same meaning is 
in common use, which is made thus, #, and called a sHARP. 

Since, therefore, we have changed our representative character, we may also change the 
name of the tone represented, and instead of saying HIGHER-THAN-ONE, We May say SHARP- 
ONE, or, instead of saying HIGHER-THAN-C, we may say, SHARP-C, or C-sHsRp. In singing 
syllables, we apply the syllable dé (dee) to sharp one. Instead of the letter J, the character in 
use, having the same meaning, is made thus, ), and is called a FLAT. We may therefore say 
FLAT-TWO, instead of LOWER-THAN-TWO, Or FLAT-D, or, D-FLAT, instead of LOWER-THAN-D. 

In singing syllables, we apply the syllable 7a (rah) to flat-two. 


Now127; 

—_—— 6 = 
Spt pp pete 
Pitch Names. G, FF, 4, D, C-sharp, D DB, ES AGG) es 
Syllable. Sol, fa, mi, re, di, re, re, mi, fa, la, sol, fa, mi, 
Scale Names. 5, 4, 8, 2. sharp-1, 2, 2, a 4, Cea = 3, 


ae BE K, D, ies Ds Gy Dat C,, Re Ghee. 
SNES SOR MEN h re, di, re, do, ra, do, mi, sol, si, do. 
i ee: en 2, sharp-1, 2, tee, LS eS 


The teacher sings one, two, and sharp-one of the upper scale, calling attention to the fact 
that their relation to each other is the same in the upper as in the middle scale. When by 
practice the pupils are able to sing sharp-one of the upper scale, they may sing the following 
exercise. Observe that each tone is correctly sung. 
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From what does sharp-one, or OC-sharp, derive tts name? (From one or C.) From what 
does flat-two, or D-flat, derive its name? (From two or D.) Are sharp-one and flat-two the 
same in pitch or different ? (The same.) The same in name or different ? (Different.) The 
same in representation or different ? (Different.) 
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Notr.—The teacher should guard against receiving or giving the impression that a flat or 
sharp affects the tone or the note by which the tone is indicated. Its office is rather to so 
modify the degree of the staff upon which it is placed (by consent or agreement, rather than in 
reality), as that, for the time being, it shall represent a different pitch from what it does with- 
out it. As has already been suggested, we have discovered at one differing from any we have 
before learned, which it is desirable both to name and represent. By reason of its relation to 
one and two, it seems dependent on them for both name and representation, and hence these 
names and signs. 


The power of a sharp or flat as a modificr of a part of the staff varies somewhat under 
different circumstances. Placed by the side of the clef at the beginning of a piece of music, 
its power extends through the piece. In a measure, its power extends throngh it, unless - 
annulled or cancelled by some other character, 


Wo. 129. 


In view of what hag just beea said about the use of the flat or sharp, with what tone does 
the above exercise end? (With sharp-one, or C-sharp.) Why is it not one, or OC? (Because the 
power of the sharp extends through the measure.) The pupils may sing it ending with sharp- 
one, and also with one, after which the teacher asks: With which tone do you prefer to end, 
one, or sharp-one? (One.) Why? (Because it sounds better.) Jn order therefore that we 
may represent what we sing, what is needed ? (Some character by which we may understand 
and indicate that the power of the sharp has been nullified, cancelled, or annulled.) Zf such a 
character were named from its use or office what would it be called ? (A nullifier, canceller, or, 
an annuller.) Such a character we have, but its name can in no true sense be said to indicate 
its office or use. It is made thus, t, and is called a NATURAL, Therefore the exercise written 
as we desire to sing it should be as follows; 


The exercise is now represented as ending with what tone? (One, or C.) 


(Notr.—The terms sharp, flat and natural, are sometimes used similarly, as, C sharp, 
D flat, C natural. In the first two instances they are appropriately used, but in the ¢hérd, 
inappropriately. Since the tone-pitch named C is no more nor less natural than C-sharp, 


D-flat or D.) 
(Prog. No, 3—Sig. 9.) 
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MORNING SONG. (Devotional.) 
Moderato, 


Pee esiesioa rice: 
= aaa es a3 a ¥ 
1, Gaide us, O our heavenly Fa-ther, We, Thy children, humbly bow, 


2. May our cheerful voic- es ‘blending Reach Thee thro’ the morning’s blue, 
4, May we each improve the morning Of this day and of our ‘youth, 


=i Sys aes pines 
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Dake - ly in Thy presence gath-er, Hear us wl ont we ae Thee now; 
And our grateful hearts as-cend-ing, H’er be loy-ing, kind, and true. 
E’er_ our hearts and lives a - dorning With a ves-ture wrought i in truth; 


alesis {ES Et eas 


With the voice -es Thou ee giv-en We would raise our hearts to Thee, 
May we each of us re-member, While we stud-y, while we play, 
So, when cometh life’s last eve-ning, And our fleet-ing day is done, 


- — 4 === Peo so 
= Spar rprier ier imei sS 2 | 
Bog ewes 
List-en from Thy courts in heay-en ‘To our joy-ful mel-o- dy. 


Who hath watch’d our peaceful slumber, And who gave.this dawning day. 
We shall meet, each day re - ceiy-ing Crowns of ‘glo - ry at Thy throne. 


No, 131. 
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cule WORDS. 


5 Allegretto. == sae elie ae ne 
= —s : 
Se =F ee en 


il Iho ie heart kind words a, lie, Nev-er, nev-er weak-er growing, 
2. On the pure and ten-der hearts Of the lit - tle children falling, 

3. To the sad and wear-y soul, Bear-ing all its load with meekness, 
4, Lov-ing words will mes the faint, Draw the fore ris sin and sorrow, 


St —| 
ag ae -g— ote a 
— -@-' 
Tho’, a- bove the lips that aa etait Daisies white are blow-ing. 
Lov - ing words to truth and du - ty Ev -er will be call- ing. 


Loy - ing words will prove a_ blessing, Bring-ing strength from weakness. 
Cause the lone-ly and the err- ing Light and hope to bor - row. 


CHORUS. 
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There’s a Bee ne that can - ef die As the i - lent years go by; 


(ease Sees = 7 


Lov - ing words, lov - ing words, They will ech - o in the sky. 


It is sometimes the case in music that we wish to sing or play three tones in the same time 
that we sing fwo tones represented by the same kind of notes. A group of three tones sung 
thus is ca'led a friplet and the figure 3 is placed over the notes indicating them, as in the fol- 
lowing exercise: 


Seer aise 
Bells mer-ri- ly sing to  wel-come backthe spring 
a, ee, eal Sie - 
Se 
= ee aa 


Birds cheer-i- ly sing, while bees are on the wing. 


132 FIRST STEPS IN MUSIC. 


CHAPTER —x1- 


(Notr.—In the introduction of the first intermediate tone in the scale, we have sought to 
so present the principles governing us as not to make it necessary to repeat the same general 
method in the introduction of others. Every thoughtful teacher who has followed the subject 
thus far in the course, will no doubt be able to continue it without our taking space here to 
give more than the outlines of the course to be pursued. In case any difficulty arises the 
teacher is referred again to what has gone before in the previous chapter. 

The answers given to the questions may not always be precisely such as they would call 
forth. They have been given rather to indicate the general drift of the subject, though in 
some cases or under some circumstances a slight modification may be necessary. ) 

The subject of the present chapter is the same in principle as the last, and, as is suggested 
in a note at the beginning of it, we hope a mere outline of the method of procedure, together 
with the practical exercises given, will be sufficient. The teacher, proceeding after the manner 
of the introduction of sharp-one, sings somewhat as follows: 1, 2, sharp-1, 2, 1, 2, 8, 2, 3, 2, 3, 
sharp-2, 3; and, asking them to raise hands when they hear a tone which they have not heard 
before, they raise them at sharp-two, or D-sharp. Then question as to its relation to ¢2vo and 
three, or D and E, from which we derive its sca/e-names, SHARP-TWO, OF FLAT-THRES, and its 
pitch-names, D-sHARP, or E-FLAT, and also its places of representation. The syllable sung to 
sharp-two is Ri (ree) and to flat-three, is Mm (may). Js sharp two the tone two changed, or a 
different tone? (A different tone.) The tone three changed, or a different tone? (A different 
tone.) May the absolute pitch of a tone be changed, or is it unchangeable? (It is unchange- 
able.) Observe with care the scale and pitch names and syllables in the following exercises. 
While it is well to sing syllables as indicated below, the syllable /a should also be much used, 
seeking independence of syllabic aid. 


No. 133. 
es = === 

oie Hee = aes = —o - 
ae oS te De ae ee 
Scale Names, 1, 2, 3, sharp-2, 8, sharp-2, 8, sharp-2, 3, 4, 5, 3, 2, 1, 2, 


Pitch Names, C, D, E, D-sharp, Hy, D-sharp, E, D-sharp, 5, F, G E, iD; "CSD; 
Syllables, Do, yO; WH? Skis a, ri,” a, | a ees fa, sol, mi, re, do, re, 


aie x 
Seas sea see Ss 
oe Ee ee i mor = = 


“hg lon oe, eaharp= tl 2, sharp-1, 2, sharp-1, 2, 3, 4, 6, 5, % 8, 
ey Oca: C-sharp, D, C- sharp, Dy C-sharp, DD; Be F, A, G, B, C. 
ada re, “di, re, Gi,  ¥e,. di; are, amy fa, la, sol, si, do, 
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EVENING HYMN. 
Moderato. 


SP — a ee 
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1. Fa- ther, hear Thy chil-dren, Day-light is gone, And the eve-ning 
2. Fa- ther, take Thy chil-dren Close to Thy breast, When the midnight 
3. Fa-ther, when the morn-ing Brightens the sky, May Thy chil-dren 


i 


aie cil pg! ott — 
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shad -ows Dark - ly draw on; O - cean and earth are still, 
reign-eth, Oh, give them rest; Drive e - vil thoughts and things 
wak - en, Feel - ing Thee nigh; To _ our first thoughts im-part 


RJ i, eo 
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Wea-ry are we, Guard us from ev - ’ry ill, We look to Thee. 
Far from our sleep, Fold us be-neath Thy wings In slum-ber deep. 
Long-ings di- vine; En - ter each wak- ing heart, Seal it for Thine. 


The above song is introduced for another purpose than simply to help us become familiar 
with sharp-one and sharp-two. We think it has a higher mission to perform. What that 
mission is, the pupils and teachers may comprehend by singing it nicely and thoughtfully 
when the labors of the day are ended. Such beautiful thoughts received by us cannot but 
exert a salutary influence. The same may be said of the “‘ Morning Song,” page 130. Be 
alive to the importance of music as a means of heart culture, when. wedded to appropriate 


words. 
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CH AIP RE Reeorie 


Ir is hoped that the teacher has sought thus far to make the pupils practically familiar with 
the relation which the two intermediate tones now introduced bear to the tones between which 
they occur, if so, then they may be able not only to produce them readily and correctly, but, 
from the relation here established, be able, unaided, to produce other intermediate tones of like 
relation. Acting upon the supposition that the teacher has accomplished this (which is not un- 
reasonable) we proceed to the next step. To bring freshly to-mind the relation alluded to, the 
teacher asks the pupils to sing as follows: 1, 2, 1, 2, sharp-1, 2, sharp-1, 2, 3, 2, 3, sharp-2, 3, 
sharp-2, 3, 4, 3, 4; reaching this point the teacher asks: What was the last tone sung ? (Four.) 
The pitch name? (F.) The next to the last? (Three.) The pitch name? (E.) Then after 
they have sung three and four again, ask them to sing an intermediate tone to them. The 
effort is made by a part of the pupils, the other observing, then the observers try while the 
others listen. The teacher also tries while all listen. Ask: When trying to sing a tone bearing 
the same relation to four, or F', which sharp-two does to three, what tone do we sing? (Per- 
haps some may say sharp-three, while others may say it sounds like three. The examination 
proceeds by teacher and pupil singing until they are led to the conclusion that it is the tone 
three, pitch E, which they sing as bearing the same relation to four or F, which sharp-two or 
D-sharp does to three or HE, and as sharp-one, or C-sharp, does to two or D, or, in other words, 
that the relation between three and four, or E and F, is such that no intermediate tone exists. 
Observe further whether this is true in the two following exercises, and whether in the meas- 
ure marked 3, the relation seems to correspond to those marked 1 and 2, judging, of course, 
by the sownd of the tones rather than their representation. 


No. 134. 
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No. 135. 
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THE SEA, THE HOME FOR ME. 
soLo. Allegretto. 


Donen erases 


1. I would be a sail - or free, Rov-ing on the roll- ing sea, 

2. I would be a sail - or brave, With my good ship plough the wave; 

8. I would on the o - cean be, With the ‘blue sky o - ver me; 

8, Oth -ers may de-light to be On the smooth and sun-ny lea, 
Saas a ato <a =e 


Hear the flap-ping of the sail, Hearthe roar-ing of the gale. 
Hear the mu- sic of the sea, When its bil - lows sing for glee. 
In my ears the bil - low’s roar, And in sight no dis - tant shore. 
But a sail-or’s life for me! Give me o - cean broad and free! 


Cea 
a a ee = ere aes =f sey 


On the sea, the deep, blue sea, Glad- oe glad - ly ex it = “se 


a Z 
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Spark-ling sea, breez-y sea, Tis the place for me. 


Se eee 
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CHASING THE BUTTERFLY. 
puET. Allegretto. 


_e__ a gl 
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1. But- ter-fly, but - ter-fly, beau-ti-ful but - ter-fly, O- ver the 
2. But - ter-fly, but - ter-fly, rich is your crimson vest, Rich is your 
3. But - ter-fly, but - ter-fly, thro’ the long summer day You have been 
4, But - oe but - ce soon will the sun - ny hours Leave us, and 


ee === -~—— =*--- 
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dais - ies and clov - er bloom fly - ing, Pause but a mo-ment and 
man-tle of pur - ple and yel - low, Not in such robes is the 
flit - ting the green meadows o - ver, La - zi - ly breath-ing the 
au - tumn with chill breath will with-er All the soft grass-es and 


—$-g-6-"= =e ie ee =e] 
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then you may flutter high, Saskia a a rest sorts the white clouds are lying. 
rul-er of kingdoms drest, Let him be ney-er so wealthy a_ fel - low. 
scent of the fragrant hay,Sipping the sweets of the dain-ty white elo - ver. 
all the tweet summer flow’rs, Then, happy butterfly, you will go whither? 


CHORUS. 
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But - ter - fy, but - ter- fly, no one shall harm you, No ruth - less 
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hand with id touch shall a- larm you, All the T dust on your 


sas fair sa sy 


feath-ers shall lie, Pausebut a mo-ment, O gay but-ter-fly! 
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CHAPTER XIII. 


Arter the method indicated in Chapters X and XI, we pursue our investigation to the 
tones four and jive, or F and G, between which we find an intermediate tone, the scale names 
of which are SHARP-FOUR and FLAT-FIVe, and the piich names, F-sHarp and G-rLat. This 
tone is generally used as SHARP-FOUR, and is more frequently employed in music than any 
other intermediate tone. The reason of this will be apparent farther on in our course. The 
syllable sung to sharp-four is rt (fee), and to jlat-five is sz (say). It is hoped that the teacher 
will not be satisfied with the merely dogmatic manner in which the subject is here presented. 
Such teaching provokes little or no thought, and creates no enthusiasm in teacher or pupils. 
Avoid it as you would ‘‘the pestilence that walketh in darkness, or the destruction that 
wasteth at noon-day.” The subject is thus presented here to economize space. 


No. 136. 
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Syllables, Sol, fi, sol, mi, ri, mi, sol, fi, sol, mi, ri, mi, sol, la, si, 


Sp Se ee 
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do, si, la, sol, fa, mi, re, sol, fi, sol; mi, ri, mi, sol, fi, sol, 
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No. 137. 
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No. 138. 
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SSS 
SS aa Se 


No. 139. 
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THE STAR- BN Sa BANNER. 


SL 7a Seg pale=ers! 


a can you see by the dawn’s ear - ly light, What so 

1.4 Whose stripes and bright stars, thro’ the per - il - ous nicht, O’er the 
2 On the shore dim - ly seen through the mists of the deep, "Where the 

What is that which the breeze, o’er the tow- er- ing steep, As it 

8 And where is that band who so vyaunt-ing-ly swore That the 

: A homeand a _ coun-try shall leave us no more, Their .. 
4 Oh! thus be it ey - er where free-menshallstand Be + -- 
Blest with vict’ry and peace, may the heav’n-reseued land Praise the 


eas sees = =e oa aS = 
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proud - ly we hailed at the twi-light’s last ee, ing t 
ram- parts we watched were so gal - lant - ly stream-ing, 
foe’s haughty host in dread si- lence re - pos - es; ) 
fit - ful-ly blows, half con-ceals,half dis - clos - es; 
hav - oc of war and the bat - tle’s con - fu - sion, 

blood has washed out their foul foot-step’s pol - lu - tion; 

tween their lov’'d home and the war’s des - 0 - la - tion; 

Pow’r that has made and pre-serv’d us a na - tion. 


See eee ee ee Se 
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rock-et’s red glare, the bombs bursting in air, Gave.. proof thro’ the 
_eatch-es the gleam of the morning’s first beam, In full glo - ry re- 


And the 
Now it 
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ref-uge can save the .. hire- ling and slave From the ter - ror of 
con-quer we must,whenourcause it is just, And .. this be our 
pais ee eee aati : 
ae a eee a= =. 
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night that our flag was still ame fone say does the star-span-gled 


flect - ed nowshines in the stream.’Tisthe star-span-gled ban-ner! oh! 
flight or the gloom of the grave. And the star-span-gled ban-ner in 
mot - to, ‘In God is our trust.” And the star-span-gled ban-ner in 
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=e 2 ore aoe ee edie Seg [2 28/24 =f 
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ban - ner —— wave Gia er the land of the free, and the home of the brave. 
long may it wave O’erthe land of the free, and the home of the brave. 


tri-umph shall wave O’erthe land of the free, and the home of the brave. 
tri-umph shall wave O’erthe land of the free, and the home of the brave. 


THE FARMER’S SPRING SONG. 
H. M. Burier. 
p Allegretto. 


5 ae sob sains =" = =p} eel 
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1. The rose-buds are tint - ing the soft aes trees; The wood-peepers 
2. The rills so long si - lent neath deep forest leaves, Are learn-ing to 
3. While sav-age De-cem- ber was lash-ing his team Of tem-pest and 
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chirp where the with-ered vines aes Full lad - en, to-day, is the 


war - ble theirgam-ut a - gain; The pur-ple-winged swallows are 
snow-storm In fu-ry a - long, You stor - ied ee sang un - til 
eres. 
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breath of the breeze With the lin - net’s sweet bal - lad of wel -come to ‘ 
search-ing the eaves To se-cure a re-treat fromthe chil-ly spring 
raft - er and beam Shook down the light ech-oes of laughter and 
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Spring; The cow-slip, is blend-ing her blos-soms of gold, With 
rain, Un - robed of the snow, earthnow bar - eth her breast, In - 


song. Jor your lard - ers were load - ed and burst-ing your bins,—Your 
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vi - o- lets blue in.... shallow and swale, And pee-wits are piping good- 


vit - ing the toil of the husbandman’s hand; And he who sows ear-ly reaps 
gran -a - ries glowing with Autumn’s ripe yield; But now the new season of 
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bye to the cold From brook-willow branches that swing in Ae gale. 

plen-ty and rest, His cer-tain re-ward fromthe gen - er-ous land. 

la- bor be - gins, And A~- pril is call-ing her plowman to field. 
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Come, farm - er - boys, now with har - row and _ plow, We'll 
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turn the brown turf in good cheer! Old Win - ter ae gone,—there’s 
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dew on the lawn,’Tis time to be sow-ing the seed of the year. 
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EVENING BELLS. 
Moderato. May be sung by one or two voices. 
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1. Waves of sound Floata- round, Meet andmin - gle in the 


2. Has our way Thro’ the day With kind words and acts been 
3. As they rise To the skies, Will that sigh be heard a- 
To be sung by two Divisions of the Schoo! with words as above. 
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air;.... Bless-ed bells! Each one tells Of the hour of even-ing 


strewn? Or has strife Marred our life, Have we seeds of dis-cord 
bove?.. Willthey bear, Soft and clear, Pray’rs and sighs with hope in- 
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prayer. Ringing clear, Far and near, Now their sil - wry music meets, 


sown? There are moans In their tones, Asthey min - gle, floating high ; 
wove? Mur-mur-ing, Whis-per-ing, Nowtheirmu - sic dies a- way 
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Way-er - ing, Quavy-er - ing, Bech the oth - ersw are greets, 


’Tis our wrong Dims their song With that low, sad, trembling sigh. 
In our BMY; Clear and high, Like the sum - mer’s twilight ray. 
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SCHOOL MUSIC BOOKS. 


BARTLEY’S SONGS FOR THE SCHOOL. 


18mo, cloth, 192 pages 60 cents 
A selection of appropriate hymns ‘of an unsectarian character, carefully 


classified and set to popular tunes, for opening and closing exercises. The 
secular part is full of bright and well-selected music. 


JEPSON’S STANDARD MUSIC READERS. 
Four books. Eight grades. 
Book I, . : 2 , c Ee Tad é soto Tan ; - 30 cents 
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Book III. . A r : “ 5 2 e F ‘ ' . 50 cents 
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Book IV. . 
A simple, progressive series, designed ‘to lead pupils from the first prin- 


ciples of music to the ability to readily read music at sight. 
LOOMIS’S PROGRESSIVE MUSIC READERS. 


Five books, revised. 
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Book Ill. .. i . * x : . . ‘ . 25 cents 
Book IV. . _ A » . r ; ; . : 7 . 43 cents 
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Book V. . 
A graded cour se of instruction in music for common schools and acad- 


emies, progressively arranged and comprising such instruction as will 
make the way clear to teachers of slight musical qualifications. 
LOOMIS’S PROGRESSIVE GLEE AND CHORUS BOOK. 
For high schools, glee clubs, and singing societies. Embraces works of 
the greatest composers. . . . 84 cents 
PARSONS’S CALISTHENIC SONGS. 
By Frora T. Parsons. Cloth. Illustrated . : . 28 cents 
A new and attractive collection of Calisthenic Songs. = 


RYAN’S VOCALIST FOR SCHOOLS. 


8vo, cloth 60 cents 
A singing book ‘for graded schools, seminaries, and social assemblies. 
SMITH’S PRACTICAL MUSIC READER. 
Adapted to teach children to read and sing without the aid of a special 
teacher. A comprehensive course in a single “volume . % . 40 cents 


THE SONG WAVE. 
By H.S. Perkins, E.V. DeGrarrand H.J. Danrorrn. 8vo, 256pp:,65 cents 


A collection of choice music, with elementary instruction. For school- 
room, institute hall, or home circle. 


THE WAVELET. 


An abridgment of the ‘‘Song Wave.”’ Containing the easier portion of 
music in the latter, and especially Sete for use in primary and inter- 
mediate grades 32 cents 


ZUNDEL AND RYAN? Ss SCHOOL HARMONIST. 


40 cents 


Vocal . i rs si 
Vocal and Instrumental. . 50 cents 
A collection of Songs, Duets, Trios and Quartets suitable for schools, 
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